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Introduction This volume presents fifteen books—mono-
graphs, translations into German, and collections of essays—
that emerged from Speculative Poetics. Conceived in 2011 a5 a
research platform in literary theory intended to complement
my own work, Speculative Poetics has since been expanded to
include a book series and events that serve to establish a wide
network of academic and nonacademic fellow thinkers, writers,
and artists (see chapter 4). The initial aim  « reer Oworse, “the Fiction of
in 2011 was to define the necessity, poten- 1“&":".1'.?";721,2:‘.“’;'&
tial, scope, and limits of a new literary in the Atias Group” in Acsthetics
theory, but questions surrounding art At
theory, ethics, and politics have become  scebowski (Berin: Stermbery
increasingly important (see chapter 13), "™

One premise of Speculative Poetics is that contempo-
rary post-medium or post-conceptual art itself articulates

a post-aesthetic poetics.’ The dominance of the aesthetic,
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however, prevents these tendencies from being noticed.
Another focus lies on the current speculative philosophy that
tries to overcome a correlationist aesthetics and to relativize
correlationalism. (Correlationalism, according to Quentin
Meillassoux, is the inability to think objects or things inde-
pendently of a thinking, sensate subject.) Speculative real-
ism takes an emphatically rationalist approach that does
not shy away from metaphysical or ontological questions.
Meillassoux’s speculative materialism, for example, radically
questions the dualism of thought and perception that has
dominated philosophy and art theory since the emergence
of aesthetics as a discipline in the eighteenth century. What
alternatives are there to what Jacques Ranciére has called
the “aesthetic regime,” to an aesthetic paradigm stuck on the
perception (aisthesis) of objects?

[sn't it possible that the still-dominant correlationist mode
of thought precludes an understanding of important develop-
ments in contemporary art? And are there already examples
of non-correlationist art? Such questions lead to the more

eral one of whether we can connect philosophical thought
with artistic/literary thought in new or different ways that
no longer seek to mediate between perceiving subjects and
perceived objects or texts. What would a collaboration of
philosophy and literary or artistic production look like that
would abandon the idea that works of art illustrate theories
or that theories explain works of art, thereby discovering the
“critical potential” they contain?

I. Poiesis

Speculative Poetics above all attempts to link the language-
focused philosophy of the last few decades with a contem-
porary interest in ontology. By this, I do not mean the cor-
relationist myth of a creation of the world through language.
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On the contrary, | mean an ontological reinterpretation of
the (post-)structuralist thesis that language changes the
world. At the same time, the world-changing function of
language can only be adequately described with a linguistic-
ontological approach (see chapter 12). Speculative Poetics
situates itself within a tradition of speculative linguistics
and semiotics (from the medieval universal grammarians’
mereology to C.S. Peirce and contemporary linguistics)
and does not lose sight of the poietic function of language,
i.e., its capacity to produce something new, something
that could not have been there before language made it
possible and brought it into existence. (What is often
overlooked is that, since Leibniz and Hegel, speculative
thought has always also defined itself in terms of its use
of language.) We find a more recent example of such an
approach in the work of the linguist Gustave Guillaume
(see chapter 3).

All too often, however, proponents of the speculative turn
(whose number is on the rise) one-sidedly see this turn as
a wholesale rejection of the linguistic turn, which has been
dominant since the early twentieth century (see chapter 10).
According to a popular myth, the linguistic turn allowed
deconstructivists, structuralists, and analytic philosophers
to maintain power over discourse for a whole century. Yet
such a reading of the history of discourse reveals a deep mis-
understanding that calls for a genealogical clarification of
contemporary speculative thought (see chapter 8). The mis-
understanding arises from a simplification as common among
the new speculative realists as among the language-oriented
philosophers (see chapter 6). They all share the dogma of
the arbitrariness and non-referentiality of language (see
chapter12), simply accepting a fundamental break between
the philosophy of language and ontology.
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From the perspective of Speculative Poetics, which opposes
postmodernism without dismissing its important insights
and achievements, both speculative realist and analyti-
cal philosophers assume the same (limited) point of view
because they are unable to acknowledge the speculative and
ontological potential of a linguistic theory. Oriented, since
Baumgarten and Kant, toward aesthetics and dominated
(i.e., instrumentalized) in recent years by image theory, bath
of which give in to the demands of the art market, philosophy
has lost sight of the poietic dimension of language. To paint
out the poietic moments of language and of knowledge is pre-
cisely not to continue aestheticizing theory. Rather, it is part qf
the attempt to poeticize philosophy (see chapter 14). This
effort opposes the correlationist dualism of sensibility and
knowledge.

Philosophy knows literature, litera- = pdogocs Mimois ¢
ture produces theory, and language itself TS R
is a form of knowledge (see chapter 5): be gublished wihin the frame
“speculative language” (Jacques Derrida) ek o Specelstive Foctic
and “poetic ontology” (Valery Podoroga)' are immediately
related to literary production. To make this relationship pro-
ductive, authors, literary theorists, and speculative philoso-
phers need to work together—not in the usual way that hides
immobility and separation behind the facades of academic
transdisciplinarity (see chapter 14), but by swapping the roles
of philosophy and literature, by acknowledging that literature
knows something about philosophical problems and that phi-
losophy has something to tell us about, for example, narrato-
logical questions about time and temporality (see chapter 2).

To counter the aesthetic skepticism that characterizes
modernism and postmodernism, Speculative Poetics draws,
for example, on Walter Benjamin’s method of “immanent cri-
tique” (as described by Howard Caygill) and his “elaboration
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of a non-Hegelian speculative philosophy of experience.”
Rather than dwelling on the limits of our experience, poie-
sis creates possibilities that can become |, .
conditions of experience and make jum Yhe Colowr of Expevience
(absolute) knowledge attainable. In order oo foudedss, st u
to explain what is, a rationalist speculative philosophy must
take the path of abductive reasoning, of experimentation
and recursion. Recursion, based on part-to-whole relations,
works along the lines of the integration of parts into a (new!)
whole. It is—on an ontological and logical level—a precision
instrument for the production of ordered complexity. At the
same time, it can explain how something can come about
that seems arbitrary, but once it's there, appears to possess
absolute necessity.

In one of the workshops organized at the Free Univer-
sity Berlin, Quentin Meillassoux explained why “facts are
contingent, necessarily contingent” (see chapter 11). This is
where poetics has its place: the creation of something that
could not even have been imagined before it was produced
and was, for that matter, impossible before it was real; the
production of a novelty whose genesis cannot be explained
via any causality but remains contingent; an artistic act that,
ultimately, opens up a space for truth, always to be revised.

Speculative Poetics is not interested in aesthetic negativ-
ity or in the eternal or transcendental nature of our faculties;
its gravitational pull is toward the future (see chapter 15).
New things only emerge in the differential field between
future and past, or in the context of a philosophical ("ances-
tral”) or poetic (asynchronous) conception of time. The
old springs from something new; the past springs from the
future. Indeed, the ancestral past is a past that never hap-
pened, that has never been present, that returns from the
future to itself instead of going forward from itself into the
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future. This, in a sense, is the speculative materialist equiv-
alent of Guillaume’s linguistic account: the openness of the
future is directed toward the scission between the present
and the past. Just as described in Guillaume, the present has
no other function than that of reversing time. And, as will
become clear, questions of asynchronous or speculative tem-
porality play an important role in almost every chapter and
every aspect of this book.

II. Praxis

As Speculative Poetics advanced, collaborations with contem-
porary artists, galleries (Kraupa-Tuskany Zeidler, Berlin),
museums ( Fridericianum, Kassel), and journals (Texte zur
Kunst) became increasingly important. From the very begin-
ning, Andreas Topfer has accompanied the project with his
drawings—initially drafts for event posters, then drawings
for the book covers and the design of the bilingual website
www.spekulative-poetik.de. Finally the idea emerged to do
a book together,

In a way, it was a remark made during the first “lecture
drawing” we did together—“Uberstiirztes Denken” (Pre-
cipitating Thought) at the invitation of Marcus Steinweg at
the Volkshiihne, Berlin—that led to this decision. After our
presentation, in which I talked about “thinking in litera-
ture” accompanied by Andreas projecting his drawings onto
the wall behind us, someone in the audience noted that at
times Andreas was already done with his drawings before
I had even presented my “content.” Although this perception
(in later lecture drawings corroborated by other observers)
is empirically wrong in at least two respects—neither does
Andreas know in advance what I will say nor is his aim to
illustrate the arguments I try to make—we were not only
surprised by this “wrong” observation, but also thought that
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there is something “right” about it. Drawing might always
be anticipation, and to see a drawing, correspondingly, may
trigger a foreseeing, which turns the empirically false obser-
vation into a speculatively true one.

Thinking about precipitating thought, about the thoughts
that were developing while I was speaking and Andreas was
drawing next to me, a distinction of Derrida’s suddenly made
sense to me: “Different than precipitation, which exposes
the head (prae-caput), the head first and ahead of the rest,
anticipation would have to do with the hand. The theme of
the drawings of the blind is, before all else, the hand. For the
hand ventures forth, it precipitates, rushes ahead, certainly,
but this time in place of the head, as if +pcques Dessida, Memotss of
to precede, prepare, and protect it [n ™ Ml The Sl artiatl and
an exemplary fashion Andreas, I some- S Moot s A o
times think, rushes ahead hand first, [Choe> Chic University
And even when he doesn't see what I
mean, he may foresee what I'm about to know, or rather, he
gives me something to see that connects with what I try (to
give) to understand. But at no point do we know the same
at the same time, and I doubt if we ever knew the same at
any point.

How should we work in such a speculative setting? One
constant preoccupation of mine since the beginning of the
project has been the question of certainty in writing and of
confronting my own non-knowledge or the knowledge of
the other, Who is writing when one writes together? How do
we know what who has written when? The experience my
colleague Anke Hennig and I had as we were writing several
books, volumes, and essays together we .
summed up in the formula "you know i e ol b
le Wh'E'n thinking ﬂlﬂngﬁidﬂ ﬁl.['ld.l'['ﬂﬁ-,. canse oud of thinking sbout {the

x h . 1 progransmaiis) of speculation
this formula acquires new significance. s poctics wgethes
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" i w what you mean” in this case means, “I can't
siedirll;tk;ni mean.’ 1{& new facet is_adde::l to the meaning of
seeing and knowing, voir and savoir. |
Andreas and 1 cannot deny that every lime we work
together we both don't know what we're doing when we com-
ment on each other in our respective meFliurn of thought,
in language and in images. This impression became even
stronger when “writing” this book together: we did not kn:::{.ir
what we were doing, and precisely because of that, we want
to keep on working, to keep on seeing what form our work
Id take. _
w‘::-’hat are we to make of such a collaboration given the
non-understanding, the non-communication, and the fun-
damental difference between what either of us means when
we say, "1 see”? When L ask, "You see?” this means something
completely different to An{l_reas, WHO (s s it i
does indeed provide something to sce. Th Crigl nd Dty o O
Perhaps this communication and unifi- T Ll o
cation of conceptual and visual thought o
can be conceptualized in terms of Roberto Espositos notion
of a communitas, which “is the totality pf persons united not
by a ‘property’ but precisely by an abl igation or a del::-l; not
by an ‘addition’ [pit] but by a ‘subtraction’ [meno): by a lack,
; ltl‘nilluts communitarian collaboration is not mediated by
shared knowledge but by non-knowledge. It involves a writ-
ing (in a broader sense) that goes beyond a knowing subject.

None other than Hegel has described this process. In one of

the most lucid definitions of what speculation is about, Hegel
writes that if a speculative proposition is to be understood,
it has to propel the mind of the reader, who th].a.s hemn-!es its
author, to another level. “This movement, which constitutes
what formerly the proof was supposed to accomplish, is the

dialectical movement of the proposition itself. This alone is
the speculative in act, and only the expression of this move-
ment is a speculative exposition. [...]| The proposition should
express what the True is; but essentially the True is Subject.
As such it is merely the dialectical movement, this course that
generates itself, going forth from, and returning to, itself”
Understanding a speculative proposition (as opposed to a
common predicative proposition) pre- ey ilkedm Friedrich
supposes the demise of the subject: the [ fewmamie ¥ 5w
subject disappears in the predicate, ssss-a0

which turns out to be substance.

In the case of this book, this concerns the amplification of
the already mentioned irritating effects that came up in our
drawing-lectures. The temporal irritation affects the status
and ownership of “my” texts themselves, the constant impres-
sion that they belong to me less and less or have not even been
written by myself. The loss of a secure sense of authorship
[ felt during several other coauthorships was amplified in the
collaboration with a co-illustrator. And in reading many of
the texts I wrote, including this introduction, I can’t help but
feel they weren't “penned by me”

The same goes for some “illustrating” quotations I chose
from other authors: they all seem to take on a different mean-
ing when images dominate the page. Accordingly, this book,
as we were working on it, developed its own dynamics and
made decisions of its own. The only thing that did not change
in the process was the general outline: the books published
in the framework of Speculative Poetics readily provided
the structure of one chapter per book—monographs I've
(co)written, collections that came out of the events I orga-
nized with several colleagues in Berlin or abroad, and the

translations into German, which form an important part
of the project.
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At the beginning, we used the proce- * ths sbo hastado win

dure employed in earlier collaborations ‘.[Zi’.”.‘;.‘.ff’;"ﬁ;','ffﬂﬂ.r.
(on book covers, for example). I sent ieory o ethical and polisical
Andreas texts and briefed him, explain- T:jﬁ.:;:".f T
ing which line of argument they follow.
As the work progressed, this procedure changed for three
main reasons. First, this changed because of the sheer abun-
dance of text and books. Second, many of the texts central
for Speculative Poetics were not yet finished, and some are
still in production with several publishers.” Third, we experi-
enced a general methodological destabilization that made it
impossible to assume the traditional roles of one single author
or project manager expressing his or her views. Instead,
we began to bring in as many collaborators on the various
projects as possible.

These later preparatory briefings with others made me real-
ize more than ever—more than in cowriting (e.g., with Jan
Niklas Howe and Bjérn Quiring), more than in coteaching
(e.g., with Anke Hennig), more than in public conversations
(e.g., with poet and novelist Steffen Popp), how different and
unique the intellectual characters of my collaborators were.
Andreas's drawings, it seemed to me, brought these differ-
ences out even more clearly.

The gradual transition from the two somewhat “inte-
rior dialogues” (mine and Andreas’s), to a polyphony of
voices between various friends and colleagues has also left
its mark on the introductions to the individual chapters in
this book, which often take up ideas and thoughts devel-
oped and articulated together with others. It makes sense,
therefore, that some introductions were not written by me:
chapter 12 was written by Bernd Klockener (who has partic-
ipated in various projects in the series as editor, translator,
and in a way as a secret cowriter of many texts of mine), and

B da imw
19

the non-introduction to chapter g on Non-Photography was
written by Andreas despite his writing phobia.

The conversations with Caroline Schneider and Tatjana
Giinthner of Sternberg Press finally led to the publication of
this book, which contains more text than we had planned at
first. Including additional writing, however, was not to re-
introduce an (intellectual) textual primacy. On the contrary,
together with the hierarchy between the two realms, their
ontological specificities seem to have been destabilized as
well. To use Peirce’s semiotic triad of icon-index-symbaol:
taken out of their context some text passages change their
symbolic status and transform into icons. And the same goes
for the images they are connected to; the drawings are not
to be read as meaningful, individual images but as a (syn-
tactically structured) series, in which a seeing knowledge
develops—a knowledge closed to (or enclosed in) the texts,
That's why these speculative drawings need to be read.

I, Poietic Practice

Who is Andreas? Or more precisely, »sesjmin D Buckioh,
how does Andreas think? My first ‘oocwualAn iwes-e:
encounter with his work was in the e Crispueof st
designs published by Kookbooks, a o = fiebes T Semms
publishing house for contemporary L*ll:.'ﬂl’ﬂ'ﬁ;ffﬂ'f
poetry he cofounded. What struck *'7Presoohe

me at th'f time was the hypersensibility to lyrical language
Andreas’s designs revealed. In our very first meeting,
I noticed him obsessively drawing; he is in fact drawing
in every situation imaginable—a confirmation, it seems
to me, of Benjamin Buchloh’s thesis that modern drawing
traces a “neuromotoric and physiologic-libidinal perfor-
mance.” Surely, if Heinrich von Kleist had met Andreas,

he would not have written “On the Gradual Production of
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Thoughts Whilst Speaking,” but "On the Gradual Production
of Thoughts Whilst Drawing.” , |

But, what are thoughts? And who thinks, or how does
thinking occur in drawings or illustrations? The questions
that Andreas’s production brings up are, 10 begin with, my
own questions: How do [ think? What makes it possible for
something new to come about? Who writes when I write?
And why do these questions become even more urgent for me
when I'm confronted with an illustrator who untiringly repu-
diates the allegation of being an illustrator? Because indeed,
the drawings in this book do not illustrate the thoughts of
the author(s) from whose texts they have emerged.

But let’s leave abstract thoughts about thinking a}s1dF and
look at the differences in the practice of our thinking—
for conceptual and visual thinking precis.:zly do not come
together in something they share. Speculative Drawing does
not previde a shortcut to the theories in the books preaf:nted.
And although the drawings in each chapter try to give an
overview of a particular book, oversights remain central—
oversights, for example, of central arguments expou ndedl in
the books, or oversights of what could, from the perspective
of the authors of those books, be called misunderstandings
of their arguments. But from the perspective n{-: .lhe draw-
ings it is not clear anymore if these are “mistakes” that need
to be “corrected” And that is true even more for the written
captions, which do not always contain (correct or incorrect)
quotations and are no longer part of the theory they rEfEIl' to,
but are always already part of the drawings. 'l:hese drawings

(which 1, too, do not always understand!) don't aim tﬂ_bmld a
relationship between a pictorially correctu nderstanding and
a correlative conceptual thought. Instead, they mecle an
occasion to think about thinking, a thinking both in concepls
and in images, a thinking with one’s hand or with ones eyes.

Paliindim 116 I-.

What is the relationship between writing and drawing, or,
more generally between language and image, or with regard
to this book, between the words and pictures it contains?
These drawings are not mere illustrations of texts Andreas has
read and is referring to. Rather it’s the other (temporal) way
around: the drawings themselves want to be read, and only
once they are being read, the “illustrated” books can start
to refer to them. Andreas’s practice of drawing, then, initi-
ates a process of defamiliarization and othering, It converges
with the fundamental methodological tenets of Speculative
Poetics on at least three levels, commonly described as the
aesthetics of production, the analysis of works of art, and the
aesthetics of reception.

1) A speculative poetics does not simply hold that phi-
losophy is able to think literature, but, as importantly, that
literature itself (and not just literary theory) is capable of pro-
ducing theory and that language has a form of knowledge of
its own. But how does literature think? How do poets create
concepts as compared to philosophers (see chapter 5)7 And
how does a (non-)illustrator like Andreas think? The draw-
ings in this book thus ask how they show a certain kind of
thinking, how thinking finds its language. Like thinking that
is communicated by words, these theory-drawings produce
sense in a complex syntactic correlation. It is only in this
context that they attain the status of a speculative theory in
the original sense of both the Greek theorein (to watch, to
view) and the Latin speculari (to observe).

2) The altered ontological status of literary works concerns
literature at large and makes the usual focus on individual
works or (male) genius of their creators obsolete. One of
the books (see chapter 1) takes up the question how twen-
tieth-century present-tense novels not only provide litera-
ture with a new kind of narration but also enrich the system
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of tenses—the question is thus relevant not only for the
history of literature but for the study of language as well.
The invention of a new narrative tense is the work of literature
and language at large, not singular événements of masters or
masterpieces since declared to be canonical.

3) The third speculative-poetic aspect of Andreas’s drawing
practice, which I have already mentioned in connection with
Hegel, are the oscillations between a reading and a writing
subject. This concerns what within an aesthetic paradigm is
usually identified as reception theory. From a poetic point
of view, however, the distinction between production and
reception obscures what is most important. As in the present-
tense novels mentioned above, whose authors, narrators,
or protagonists tend to turn out to be readers themselves,
Andreas’s production, too, is a reader’s production. His images
are drawn into the writings. Andreas writes his illustrations—
and maybe that's why I am so drawn (in)to them.

Andreas’s work can be described in a somewhat paradox-
ical question: How can we avoid seeing an image? How can
the drawings be read like written texts? How do certain tech-
niques such as montages, cuts, se rializations make it possible
to overcome the high and mighty aesthetic status of individ-
ual images containing a rich and hidden meaning the spec-
tator has to discover and unfold? What if instead we started
reading those images, seeing them as parts of a recursive
structure in which new meaning comes about?

The fact that Andreas’s drawings require and allow (this
kind of) reading also has to do with his longstanding engage-
ment with poetry. His main interest is not in individual
poems. | seem to recall him saying that for him the perfect
poem is the one that stands in a perfect series. And, by anal-
ogy, he’s not interested in perfectly illustrating a single verse
or idea, but to advance an experimental process of thought.

Risios i o
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The constellation of images and words or sentences, there-
fore, must be understood as a constant temporal othering.
Speculative Drawing seeks to render productive an asynchrony
in which images are no longer seen as the opposite of or a post-
facto addition to (theoretical) language. The images call for
a different understanding of the relationship between theory
and drawing, a reciprocal othering of image and word.

I've stressed that the drawings in this book are not repro-
ductions of my ideas or of someone else’s. Or if they are, then
in the sense described by Philippe Lacoue-Labarthe: “The
true character of mimesis is to be without model.” Accord-
ing to Jean-Luc Nancy in The Pleasure in Drawing, "mimesis
is neither a copy nor an imitation that reproduces. It repro-
duces, in the sense that it produces the form (i.e., the idea or
truth of the thing) again—in other words, like new.™ This
book is an experiment in such a non- !
reproductive mimesis that also concerns Pcsioeo :;::r;g]?:n.Lt
the relationship between reception and [ Armstes (o Tork
production, between reading/seeing i;:l.':': i
and drawing/writing.

Nothing could be more incorrect than to understand these
speculative drawings as if they evoked something that words,
1hﬂ}lghtﬁ, or language cannot grasp. Such an aesthetic expla-
nation goes too much along the lines of a philosophically nor-
malized concept of “aesthetic experience,” which was the key
concept of an entire aesthetic tradition inaugurated by Kant,
a tradition that sees the beautiful as the harmony of sensi-
bility and understanding, and the sublime as overwhelm-
ing them by pushing them beyond their natural limits. The
drawings in this book aren't the “aesthetic other” of anyone’s

thinking, nor do they explain philosophical ideas, and they
do not need (critical) explanations either. It is in this sense
that rather than continuing the historical trend of aesthetic
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philosophy and “critical” theory, Specti- fulund tarihes, “on Mol that gets off on the eternal tension between text and image

: : : Lre Sed Multam” H . ; i

lative Poetics seeks tﬂ_PDEhEiEE lhf!m. g e i or 1‘1!:1‘c:u|::';-'|llj.-r demands the aesthetic-critical subversion of its

“Lms f:fa TIMOEE experimental praxis an I o W gl hierarchies. We found it much more exciting to follow the

shared poiesis. _ e P sk tnms}iltmns into a different vocabulary: from language into
1'}1:.11: Ethcnmﬁ model Ii structurally Mowk S04k -4 “The are, drawing into language and so on ...

anchored in aesthetics and its correla- 15" i RS

“matkan |...] crocial in Japanese

tionist dichotomy of word/thought vs. sethetic. which does wot know
image/experience. It seems to me that g
this model also dominates most (post-) ubtle ane of lsterval. |...] W
structuralist reflections on drawings T s
that see drawings as critically directed  ibe et of the convas any ime
against semantics, e.g., Roland Barthes’s D e
fascinating reading of Cy Twombly's metamvkicaof peintieg”
“interventions of writing" as profoundly
unsettling painting,” or Michel Foucaults lucid interpretation
of Magritte’s non-pipe: “What misleads us is the inevitability
of connecting the text to the drawing (as the demonstrative |
pronoun, the meaning of the word pipe, and the likeness of
the image all invite us to do here)—and the impossibility
of defining a perspective that would let oo nio i v
us say that the assertion is true, false, . pipe ed and trams. James
or contradictory”™ Even more clearly, )
Foucault describes what Speculative
Drawing is not about: “The text must say B
nothing to this gazing subject who is a viewer, nota reader.
As soon as he begins to read, in fact, shape dissipates. All Ly &
around the recognized word and the comprehended sen-
tence, the other graphisms take flight™ 1

Speculative Drawing is a project within Speculative Poetics
in its attempt to test theories and to move from a structur-
alist universe determined by oppositions to an othering of
what might just seem like opposites. This must not be con-
fused with an enduring modernist gesture of purification
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1 The Present-Tense Novel Armes Avancssian and Anke Hennig, eds.
Over the course of an eventful history spanning more than a
hundred years, present-tense narration has developed its own
literary universe. Literary prose written entirely in the pres-
ent tense existed long before the avant-garde factographies
in the interior monologues of Edouard Dujardin or Arthur
Schnitzler. In the tradition of German New Objectivity and
the nouveau roman movement, present-tense novels continue
the nihilistic gestures of the avant-garde (gestures we find, for
example, in the first-person narratives of Samuel Beckett and
Peter Weiss). Finally, toward the end of the twentieth century,
fictions narrated in the third person began to be written in the
present tense, but these texts have a distinct tendency to create
anoncontemporary or asynchronous experience of the present.
"The present tense, used for example in Claude Simon's and
Thomas Pynchon’s history novels, is a present tense of the past.
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o Tha Prasesd Temae Hurrl Nopeam Augnriaian sad Anke 1hrenig, ods

Looking back at the history of the present tense as a narra- based on lecture T .
tive tense, we see that in the twentieth century, literature has Peter Szondi ]ns:ithg Eﬁﬂ;ﬂiﬁf !E?:ggruts fmmd“];E
developed techniques that allow the present tense to create visiting narratologists. Their different theoreti EII s h :
fiction and to narratively unfold a past without pretending to suggestions, and criticism were an im ur.-rt:;fa [nppmm; ES.
make it present. Such an asynchrony is not only the object of workshop's experimental setup portant part of the
a poetics of the present tense, but also defines its method. The '
phenomenon of the present-tense novel has tobe speculatively = go.oo----.. .
constructed in the first place. Iis history cannot be described as ﬂ‘“ﬁ""?*q’f N Ry o —— 1:::;,
evolving chronologically in the field of literature. The literary / ~~.~ T, G=pp? o O warration
present tense redefines fiction and narration, thus calling for ; \ = m of fhe past
both a new understanding of time and a new way of reading. ] v Rl ficim ——

A new way of narrating can emerge by means ofa present- AL Wenr o ;o
tense third-person narration (asin]. M. Coetzee), by means of " o Y I-.ml ronbly
second-person narration (as in Georges Perec), by meansofa T

first-person plural narration (as in Kevin Vennemanns Near
Jedenew), or by means of splitting, repeating, and differen-
tiating one or more first-person singular perspectives (as in
Marcel Beyer's novels The Karnau Tapes and Kaltenburg). l
These novels can be described as altermodern because they
alter the modernist usage and understanding of how the pres-
ent tense functions, and because they
neutralize the objections raised against e e
the present tense as being intrinsically sosrriaus theary of an. Fora
nonnarrative. first spyication of the concep
im Fitgrary thenry, sec Armei
The e55ays b'}" Ann Banﬁeld, }s M. Avanessian, “Pocinloghe des
Coetzee, Suzanne Fleischman, and Dorrit Ohigeogs w2 P8
Cohn about the theoretical approaches  Claue simons shermmdemet
to present-tense narration, translated ﬁl“ﬁl“&ﬁim
for Der Prisensroman (The Present- owghic Histariography: Clade

" * £ Gimmons ARcrmodern Presets
1en.v._e quei]‘ ﬁ:-lrmed the basis of dis= e woe es Glorgiguerhl
cussions in a series of workshops at the  Dic Exjahrig des Orphous, ek’

1 : . Caabaicle Brandatetter and
Free University Berlin. The second part o, withem

of the book consists of close readings sk, ol 257-60. 343
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2 Present Tense: A Poetics Armen Avancisian and Anke Hennig

The altermodern narration of the past does not merely exceed
the ability of the traditional past tense. A process Kite Ham-
burger called Vergegenwiirtigung (“presentification”) served to
transform every past into mere presence, a traditional approach
which became ideologically suspect for avant-garde writers. But
late twentieth-century present-tense novels also go beyond what
their modernist predecessors were trying to achieve: to evoke a
full presence. Thus “history novels” set themselves apart from
the Zeitromane or “time novels” of classical modernity (such as
those written by James Joyce, Thomas Mann, or Marcel Proust).
Only an altermodern present tense that takes up and alters the
achievements of modernism is capable of narrating the traumatic
pasts of the twentieth century (trauma being understood as an
event that has never been present or experienced); only such
4 present tense can narrate our history that is out of joint.



I —_——————

s Preiqui Tamsr: & iy Armin Aiasriian and Aaks Qlnmy
Priisens. Poetik eines Tempus (Present Tense: A Poetics), co-

written with Anke Hennig, took a whole new impetus from ‘

the translation and edition of texts for the collection on the Narrabiow. ,

present-tense novels (see chapter 1). The phenomenon ofthe | Cechronoloeal )

present-tense novel, which emerged in this research for the

first time ever even though the material had been available B~

for more than a hundred years, called for a fundamental Na
rethinking of our own methodology. From a given material pash demid
(spoken and written present tense), how does a phenome-

non in literary theory (the present-tense novel) and, perhaps,
an autonomous object (asynchrony as a split or ambiguous
present tense that no longer refers to the present) emerge?
It became clear to us that in order to be able to develop an
autonomous poetic approach we had to draw on linguistic \

Ny
F"-l.'!lh 4 HEin i€

analyses (Gustave Guillaume, Roman Jakobson, Harald Wein-
rich) and rethink the relationship between literature and (ana-
lytical) philosophy (Sebastian Rodl, Bertrand Russell, John |
MacTaggart). The publication of the book coincided with the
development of a platform— Speculative Poetics—for research
and publication that would provide contemporary authors and
(speculative) theorists with a forum to think literature as an
experimental laboratory of language. A poetics in this sense
i< less interested in individual great works or great authors
than it is in the productive power of language itself. There is

no aisthesis or noiesis of time without poiesis to precede them: : .
f The tenses suggest hat time (i the fabufa)

b,'efﬂre we can think about time and even before we experience e i P

time, the gl‘ammnhcal interplay of language tenses produces \ e sl fkom

{thlrnugh poiesis) our chronological undersmnmﬂslﬂf time. X wilind, which processcs ks cplc pratirit,

This is why the roles have to be swapped. Instead of Ph'}'i'ﬁﬂFhT- e dhmemstognlbge o i comomh
A wan-chronological image of time can oaly
urise at this sense level: i makes use of &
difevent temsee, and correypondingly woeks on

rl"ﬂﬂn‘ St il ihe cagnitive schemata in order to establish

new | presend-lenae ) fabulas. The deveboprsent
of an asynchrosous present Smse reguine
learming a new way of reading

_r' sl | am exemplary fshinn in the readei’s
reflecting on literature, we need to draw on literature’s knowl-
edge of time, a knowledge that is inaccessible to philosophy:
In turn, the philosophy of time can tell us something about
literary writing and reading.
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3 Time and Verb Gustave cuitiume The work of linguist Gustave
Guillaume (1883-1960) has been largely forgotten. The trans-
lation of his Temps et verbe into German (Zeit und Verb)
aims to introduce Guillaume’s work as a resource for a post-
structuralist theory of language that no longer relies on
(binary) oppositions (of phonemes) and an alleged arbitrari-
ness of the signifier. The idea for this publication, coedited
with my colleague Anke Hennig, goes back to a workshop
with the Munich-based linguist Elisabeth Leiss who also wrote
the introduction to the volume, while I added an epilogue.
Grammar is the science of the forms of language. For
Guillaume, this also means that these forms always have to be
speculatively (re)mobilized and that they have to be observed
in movement. Problems of morphology, for example, are to
be approached from within. In one of his seminars in 1956,
Guillaume remarked: “Like everyone else, 1 once spoke of
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the morphology and ontology of language. Now | prefer to say
morphogeny and ontogeny.”

There are many reasons to intro- * Gusav Guilune, Founds:
duce Guillaume as a privileged inter- mplrisinisaes diroutoot
locutor for a theory of language aware  jobn Hewwea (Amsterdam and
of its necessary linguistic basis. Besides e
his method of comparing different lan-
guages, there is, above all, a pronounced sensitivity for the
diachronic and synchronic shifts that lead to transformations
of language (and of reality). Guillaume’s multidimensional
linguistic model, without which Prisens. Poetik eines Tempus
(see chapter 2) would not have been possible, runs counter
to the linear and chronological model of time in traditional
grammar that thinks the present only as a limit or a border
between past and future. Second, Guillaume allows us to
see, without desisting from ontology, that there is no such
thing as a prelinguistic essence of time. Third, on a meth-
odological level, Guillaume supplements his constructive
and “schematic figuration” with an approach that remedies
the insufficiencies of purely deductive or inductive argu-
ments. His demand for a particular “tactfulness in hypothe-
sizing” intimates an awareness of the abductive character of
his far-reaching linguistic hypotheses. His observations and
the fundamental distinction he makes between a potential
and an actual principle of language are abductive and there-
fore speculative in nature.

Guillaume's insights are of crucial importance for my think-
ing about literature. His thoughts (which were taken up, for
example, by Giorio Agamben, Gilles Deleuze, and Roland
Barthes) allow us to redefine poetics as a poetics of time, 10

understand language as always changing and renewing itself.

This is true above all for his vigorous resystematization

tenses that sheds a whole new light on debates and paradoxes

{omslany 4uilldimiin

in lanalj,flical and continental philosophies of time. The core
principle of such a tense-philosophy, which no longer thinks
in the narrow categories of either the philosophy of time or
the theory of tenses, might be articulated as: the present was
futural, is present, and will be past. Or as Guillaume himself put
it: “What the attentive observer discovers + Guse Guilkume. Principe
in language considered in itself, on the /e ot
level of language proper, are the mecha- et
nisms by which thinking captures itself™

Therefore it is not a coincidence that Barthes, in his discus-
sion of transitive and intransitive verbs and in his reflections
on the shared horizon of speculative linguistics and con-
temporary experimental literature, explicitly refers to Guil-
laume: “At the other extreme of the experience of discourse,
the present-day writer can no longer content himself with
expressing his own present, according to a lyrical plan, for
example. He must learn to distinguish between the present
of the speaker, which is grounded on a psychological full-
ness, and the present of what is spoken [la locution] which
is mobile and in which the event and the writing become
absolutely coincidental. Thus literature, at least in some of
its pursuits, seems to me to be follow- + netund Rarihes. “To Wit
ing the same path as linguistics when, An inmestive Vel in T
alcl-ng with Gustave Guillaume (a lin- m-ﬁr:é?:.ﬁ:ﬂl:m
guist not presently in fashion but who e/ Har el B
may become so again), it concerns itself :.;ET;TII;'E:E;“ '
with operative time and the time proper ey Fres seezh ut
to the utterance [énonciation] itself”

The task of Speculative Poetics, in this sense, is to develop the
possibilities opened up by the systematic connection Guillaume
flﬁcr_lhe‘s between the recursive autopoiesis of language and
its poietic (i.e., chronogenetic and truth-instituting) function:

language constitutes (our understanding of) time.
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Witk ibe partiche v, therefiare, the Russian language has imercepted the
imtention of the present, which meas tist the characteriatic inflection of the
present temse was not available. This has led Russtan to cxpress the candi-
tioal by mieans of the past (there i no inflection of the future in Russian),
which, with the s, has becoms the forma ilal represents lime i fierd

4 Poetics: Past Narratives, Current Positions

Armen Avanessian and Jan Niklss Howe, ed. The nrgﬂniza[inn of several
series of events with authors, international philosophers,
and academic colleagues is a central element of Speculative
Poetics. Poetik. Historische Narrative und aktuelle Positionen
stemmed from discussions with my colleague Jan Niklas
Howe in the comparative literature department at the Free
University Berlin about the state and purpose of literary
theory today. (Passionate as these discussions were, we agreed
that comparative literature is a discipline in crisis.)

In the summer of 2012, we organized a series of lectures
entitled “Was ist Poetik?” (What Is Poetics?) that sought to
present to our students the great heterogeneity of contem-
porary theoretical approaches, and to confront the literary
scholars we invited with the question of how they conceived
of their own work theoretically and methodologically.
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It is not an accident that the different approaches of my co-
editor and myself are also apparent in the fundamental obser-
vations to which the various essays of the volume react. On
the one hand, the term “poetics” currently enjoys great pop-
ularity in a heterogeneous set of domains: there are poetics
of knowledge, of space, of dance, of power, of disobedience,
of suspicion. ... On the other hand, it is not at all clear what
significance poetics has in literary theory, which, for decades,
has borrowed extensively from models developed in sociol-
ogy and psychology as well as cultural and media studies.
What, then, is poetics? And what is its relation to poetic texts?
What is its methodological basis? What are its philosophical
preconditions? What is the relationship between poetics and
aesthetics, hermeneutics, philology?

Obwviously the authors of the volume cannot answer all of
these questions, but they open up new possibilities to define
poetics as an autonomous methodological layer of literary
studies. And they lead back, in particular, to three historical
narratives in poetics, Besides Aristotle’s Poetics, there are the
poetics of the early Romantics and Roman Jakobson's structur-
alist poetics, both of which are important points of reference
for a speculative poetics: The early Romantics didn't bring out
a different aesthetic tradition, but a different poetic tradition in
post-Kantian philosophy and literary theory; and linguist and
one-time Futurist poet Jakobson not only analyzed a genuinely
poetic function of language (the superimposition of phonetic
and semantic similarities onto metonymic, syntagmatic simi-
larities), he also allows to question the (post)modern figment
of a purely arbitrary language (see chapter 12).

Speculative Poetics is interested in what language knows
and in literature as the laboratory of language. Linguistic
signs are not arbitrary but contingent. Language refers back
to itself—but not in the way aesthetic modernity does in its
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maniacal attempt to cleanse language of its meaning. Lan-
guage, which recursively refers back to itself, is referential.
It develops in a similar way as the world in which we live,
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5 Poetry and Concept Armes Avancusian, Anke Hennig, and Steffen Popp, eds.
Ever since Speculative Poetics began, several series of events
have run parallel to the literary-theoretical events at the Free
University Berlin—for example, talks and seminars with pro-
ponents and critics of the new speculative philosophy at the
Haus der Kulturen der Welt and the Collaborative Research
Center 626 at the Free University. Speculative Poetics seeks
to engage with contemporary literary authors to develop new
methodologies in literary theory, Among those invited were
members of a group of poets who recently published the book
Helm aus Phlox. It contains the following definition: “For us,
poetics is more an expanded reflection than it is a schematic
theory of poetry”™
The aim in our series of conversations + ans Costen, Daniel Falb,

with the young Berlin-based authors ek fackson. Seffen Fopp,

= and Monika Rimk, Hefm aus
was to replace the usual academic inter- e (Berin: Merve, z00), 199
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pretation of literary works and their author’s intentions with
experiments that followed the principle of swapping or al
least opposing the roles academics and writers impose on
themselves. The series of events titled “Poesie und Begrift”
(Poetry and Concept), hosted by Merve publishers, and the
book that emerged from it are concerned above all with the
proximity and the tension between how concepts are formed
in philosophy (or theory generally) and in poetry (or liter-
ature generally).

Instead of inquiring into the ideas of authors or of their
texts, the conversations focused on concrete ways of reading
and writing, and more importantly, on finding (and invent-
ing) concepts. We tried to not talk about literature theoreti-
cally, but instead, in keeping with the method of speculative
poetics, to look at how literature itself thinks. And we sought
to stake out a shared domain, a shared discipline: the cre-
ation of concepts.

This is where poetic, philosophical, and scientific prac-
tices meet. All formation of concepts takes placeina manip-
ulative circle that is conceived of as poietic. What Deleuze
and Guattari write about philosophical concepts might hold
as well for those concepts invented by some of my favorite
contemporary poets assembled in this volume: “You will
know nothing through concepts unless you have first cre-
ated them—that is, constructed them oo i v
in an intuition specific to them: a field, Gusttari, Wht s Phifosaply?,

a plane, and a ground that must not b trams Graham Barchell sad

; 3 Hiagh Tambenlinson (1 o
confused with them.” Versa, 1994,

Apmin Arinrialin Lels i ig aad Selfes Papg, tde
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Several times already D've called ithe way language ks nsed in poems “poctic speedh”™ withoul srying
anyibing about the hackground snd ntended implicaibons of this discourse. The phrase goes back bo an
iden ol Ernst Cassirers. Cassirer comcebves of sprech as a form of symbalic action. PMotic spoech in turm
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6 Abyssus Intellectualis: Speculative Horror

Armen Avanessian and Bjdirm Quiring, s, Since the fall of 2012, the many
publications on Speculative Poetics (or at least most of those
written in German) have found a permanent home with Merve
publishers. In the spring of 2013, Realismus jetzt! (Realism
Now!), a volume that presented the work of central authors
in speculative realism for the first time in German, inaugu-
rated the series “Spekulationen”. In a way, Abyssus Intellec-
tualis is the continuation of Realismus jetzt! and follows the
intention of Speculative Poetics to connect literature and the
new speculative philosophy.

It is surprising to see how often speculative philosophers go
back to literary texts, be it to classics like the works of Stéphane
Mallarmé or to lesser-known authors like H. P. Lovecraft
or Thomas Ligotti. Sometimes, their own texts are situated
beyond any precise separation between theory and fiction.
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This is the case, for example, in Reza Negarestani's theory-
fiction Cyclonopedia (see chapter 7), but also for important
texts by Nick Land or Robin Mackay.

The starting point of Abyssus Intellectualis, however, is
formed by questions that are of concern to both horror sto-
ries and to speculative thought: What if, one day, there are
no more humans? Doesn't this scenario become more likely
with every day that passes? But how would we think some-
thing like the irrevocable end of thinking? What access do
we have to our own nonbeing? How do we know that our
distinction between death and life is relevant to the things
of this world? Perhaps the people and things we're dealing
with every day are much more dead or much more alive than
we suspect? And finally, why are these questions relevant to
speculative poetics?

The essays collected in Abyssus Intellectualis cannot be
reduced to a unified catalogue of themes or even a shared
thesis. Instead, these texts challenge the way we think with
and about literature. The proximity of realism and horror
leads speculative realism to conclude, philosophically, that
our reality can best be understood through the fantastic and
the weird. But there are also grave consequences for a specu-
lative way of thinking that seeks to live up to the challenge
of horror: literary horror is an attempt to make the hyper-
correlationalism of aesthetics and its (un)holy trinity of
subject, object, and aesthetic experience explode.

Thought experiments about worlds without human beings
or time travel into a future that turns out to be the past are
two speculative figures where horror and contemporary
metaphysics intersect. The study of horror is particularly
apt at showing how contemporary philosophy and poetics
share a speculative conception of time. Unlike the emphasis
on the present in contemporary mainstream literature and

the obsession of science fiction with the future, cosmic horror
is concerned with the poesis of an impossible time. Specula-
tive horror shows us that the past is unpredictable (Quentin
Meillassoux).

The questions pursued in Abyssus Intellectualis thus con-
tribute to our understanding of a peculiar temporality that
inverts our habitual chronological temporal perspective,
articulated as a variant of the tense-philosophical principle
of speculative poetics formulated earlier: the past was futural,
the present will be past, and the future will be present. This
temporal dimension of speculative realism becomes also
apparent in Ray Brassier’s Nihil Unbound (partly translated
for this volume): the sun is extinguished. This speculative look
from the future into our present allows us to think humans
as already past.

.
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7 Cyclonopedia: Complicity with Anonymous Materials
ea Megarestani - A 3 text on the boundaries of (fantastic) narra-
tive and (philosophical) theory, Cyclonopedia is, to begin with,
proof of the intensive engagement with literature that charac-
terizes recent speculative philosophy. This theory-fiction opens
with what at first seems like a classical fictional narrator and
with a name: Reza Negarestani. The name is handwritten on
“a thick piece of writing” that is excavated, as if exhumed, by a
woman from underneath a hotel bed in Istanbul. Some of the
pages are “nearly hidden under small yellow post-it notes or
with margins saturated by handwritten e segsrestan, Gelonpetis:
notes and drawings in black pen and pink  Trwei St
highlighter, making it nearly impossible)” s}, xi
the narrator notes, “to read™

One of central suspicions in Cyclonopedia is that “Petro-
leum poisons Capital.” and that it does so “with absolute
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madness”™ Furthermore, the team of researchers whose work
is documented in the papers also seems to have concluded
that capitalism is not a human symptom but rather a plane-
tary inevitability. The reason for this is oil. Not only does it
have a geological and military dimension and ﬁ._m_ctmun as a
fundamental “tellurian lubricant,” but above all itis a I?Fhl;
cle for epic narratives™ in general and for “hidden writing
in particular—a poetological allegory »mu. =

that connects the text’s philosophical, »mit.ss

ethical, and military dimensions, i

Since classical modernism we have been familiar 1-‘v|th
attempts to deconstruct the role of the narrator, and since
post-structuralism, authors too have been pushed nlfmany
a cliff, Yet rarely has the narratorial authority been driven so
far into the earth as in Cyclonopedia, where, for example, tt%e
Middle East begins to write or where the earth’s magnetic
field tells forbidden tales of its exterior. The aim is less to tell
new stories of the earth, but to let the earth itself narrate.
And the earth narrates in oil. Oil is not simply the story—it
is the plot. It is not simply what is narrated, but it defines the
act of narration.

Cyclonopedia is not a fabula of oil (to pilck_up nnlthe nar-
ratological dichotomy) but the sujet of oil: it lubricates all
narrative parts, it connects them via osmoses, and only by a
mimesis to oil can this attempt at a geological or geomorpho-
logical prose succeed, an attempt that combines the tectonic
peristalsis of various theaters of war. _

As a theory-fiction, Cyclonopedia is, first of all, a narrative
in a very basic or fundamental way. Negarestani conceives of
narrative as the organization of information that subsumes
fictional, (counter-)factual, and hypothetical modes of th1r_¢k-
ing and narrating. Its salient characteristic is its spec ulative
or experimental setup. As Negarestani explains, “You can

Hegd Negarmuiani T

manipulate it, just the way you can manipulate a working
hypothesis.™
If narrative development includes +gees Megurcstani, e-mai

the unfolding of events, the progress of asete mihon Brcembers,
chronological time in a narrative, then

the story unfolding in Cyclonopedia, the history to which the
book (counter- Jfactually refers, and their progress are defined
by the in- and outflow of oil. In this sense, oil could also be
the trigger of a tellurian revolt against capitalist heliocentrism:
“A patch of oil is enough to stir the apocalypse out of Time.”
And, accordingly, what is needed are "plots capable of seizing
the surface story or the textual structure s Megarestani, Cyelonapenie, 58
from the dominant authorial space™  *mid. a0

A central component of Negarestanis poetics and an ele-

ment of significance for a speculative poetics is what [ would
like to call his experimenting with concepts and neologisms:
petropunkism, petropolitics, xeno-chemical insider, leprous cre-
ativity, bobjectivity, polytics, poromechanics, or poromechanic
cosmology, to name but a few. Another aspect is the call for
what Gabriel Catren has conceptualized as the "transcen-

dental dehumanization of aesthetics.” 7 see Res Negarestani, “Syn-
echistic Critiquee of Acsthetic
Tusdgernemil,” bn Bradiim Aate-
wiulism Art, e, Christoph Cox,
lenivy faskey, anid Subail kMalik
{forthcoming).
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8 Genealogies of Speculation: Materialism and Sujectivity
since Structu mlism Armen Avaneisian and Suhail Malik, eds.

This book is different from those presented so far. It is a first
reflection on the work of Speculative Poetics and a response
to the initial reactions the project provoked. Its engage-
ment with predecessors and with philosophies close to the
new speculative thought reinforces the basic impulse of the
project, namely, to surpass the simplistic and simplifying
opposition between recent speculative thought and twentieth-
century anti-foundationalist philosophy.

One of the initial goals of Speculative Poetics has been
to connect the contemporary interest in ontology with the
language-based post-structuralist philosophy of the past few
decades. In its practice of language, speculative thought (be
itin Hegel, in Benjamin, or in Meillassoux today) calls for a
self-determination. In this sense, linguistic and philosophical
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approaches to language ontology are interested in poiesis,
which provides an ontological reinterpretation of the cor-
relationist myth that the world is created through language:
language changes the world.

Genealogies of Speculation attempts to get out of an unpro-
ductive gridlock that abstractly opposes advocates of the
“speculative turn” and their beliefina mind-independent or
absolute reality to proponents of language-orientated philos-
ophies since the “linguistic turn.” Speculative realism is often
understood as an attempt to once and for all surpass the cor-
relationism found in post-structuralism and analytical phi-
losophy, and is criticized as a regression from the theoretical
and political advances made in the past forty years.

Along with Suhail Malik, to whose open and independent
approach to speculative realism I owe (and have owed for a
long time) more than he can imagine, we wanted to draw atten-
tion to methodological or conceptual precursors of specula-
tive philosophy in the very field of thought and conceptual
development it loudly claims to leave behind. The collection
of essays pursues one of the key goals of Speculative Poetics,
namely to reevaluate different theoretical and political tradi-
tions (literary theory, Marxism, art history, film studies, femi-
nism, or in the analysis of biotic systems, as in the contribution
by Myra Hird) in the wake of the speculative turn. It also seeks
to make recent philosophical currents like phenomenology,
structuralism, and analytical philosophy productive for con-
temporary realist and materialist approaches.

The structure of Genealogies of Speculation, due to be pub-
lished early in 2015, will be modeled on Derrida’s seminal text
“Structure, Sign, and Play in the Discourses of the Human Sci-
ences” which is a severe criticism of structuralism. The essays

in the section called “Structure” examine how realist and mate-

rialist approaches revise philosophical and theoretical systems

Apmer e Aresgnrane gred Subuedd Balik, eda
/ LL]]

and anti-systems. The section titled “Sign” features essays
uhﬂut_hﬂw contemporary literature takes up realist themes;
hmui literature, as a privileged venue for philosophical r.pec—:l
EIatmn.‘generates ontological transformations; and how the
unmotivated sign” central to structuralist semiotics provides
the basis for mathematics as the grasping of the real. The con-
cluding section "Science” reevaluates the relation of specific
Fnethudnlngic:al and political materialisms to science as a lead-
ing model for speculative realism’s claim to apprehending a
non-anthropogenetic real. The focus here is on the impact
and the possibilities of new speculative approaches continuing
the agenda of earlier methodologies. As Malik puts it: “Look-
ing past both formalizations, the task here is to establish how
lhnught in its rational finitude determines its own absolute
contingency not just in regard of its finitude (as Meillassoux
does) but also in regard of its reason (as Derrida does).”
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9 The Concept of Non-Photography Francois Larueie

Always searching for the interconnections between images,
text, and meaning, [ was immediately attracted to this title, so
we decided that | should introduce the book. Reading Laruelle’s
reflections on the “continent of flat thoughts” triggered an
undrawable number of ideas, and as I'm not a writer, Bernd
' translated them into a text. (AT)

Photography is a transcendental automaton forcing us to
produce. We've set up the world accordingly, have made it
our biosphere, anthroposphere, a matter of its own, provid-
ing rules that tell us how to move.

Bad resolution and insufficient size promote a liquefaction
on the part of the spectator, he interpolates, recognizes gaps.
Conceptual qualities increase, images turn into visions. Abso-
lute perfection and high resolution make thinking unavail-
able. That's how photographs replace the world.




Thie Coparpl of Misi-Fiotagraphy

Night, the inside of our own bodies. Eyes directed at the
light, images appear inside the shadows. A flash. Seeing forms
thinking, a derivation from perception: metaphors surface
from within our belly, our first brain. Use of fire: pre-digestion,
hence less energy, hence energy for a second brain, both in trans-
mission by nervus vagus. The human being: animal of light.

A non-photo develops when we move an image, casting
an immaterial stereotype the way cave paintings imprint
the shape of hunted animals into our heads. To paint is bt
to carry pictures into caves, blowing colors onto walls while
the hand rests between mouth and stone. Are there bad cave
paintings? I don't know any.

This process is reproduced by technology. Defective pixels
do not reveal an inability on our part but our way of thinking,
Photographs can scan the surface of the earth just like the
magnetic cartridges of record players sample waves scratched
into vinyl. To concentrate means reducing the resolution,
recomposing the elements of what is commonly known as
sense. We cannot not understand.

Creating pictures is an automatism of thought, we think
in pictures, expressions of the real, and when we expose neg-
atives in our head, irregularities on the film become part of
the picture. That’s why imaginations are images of our per-
sonality. A continent of flat thoughts emerges, an unlimited
surface inside the head, unlimited storage space inside the
cloud, or rather an ocean, a place that, because we cannot
read it, lacks geography. And yet this surface is the largest
negative on earth, its waves and ripples define its resolution
(rough to fine), exposing clouds to the materiality of water.

Ukl

After having placed an image, the photographer can retreaty

he has replaced himself with surface. Looking for its beauty
is like playing chess. Without rules, the board becomes an
image, 8 x 8 resolution, 50 percent on the gray scale.
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10 The Quadruple Object Graham Harman
Like few others, Graham Harman thinks and writes both with
and against other thinkers. In all of his books he tries to develop
anew (and speculative) metaphysics centered on objects. But
these aren't objects in the everyday sense. In The Quadruple
Object he says: “Instead, objects as presented in this book are
| as strange as ghosts in a Japanese temple, or signals flashing
[ inscrutably from the moon.” These individual or weird objects
are not only the central concern of his metaphysics, but Har-
man also finds them to be at the root of all philosophy. He
accordingly situates himself in the tradition of Aristotle and
Leibniz, without, however, simply adopt- ,_ -
ing the latter's monadology or the for- Guauupe Oy (Wincheser
mer’s theory of substance. S Moy, .

In contrast to other speculative materialists or real-
ists, Harman’s thought relates to widely acknowled ged
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twentieth-century speculative philosophers such as Alfred
North Whitehead or Isabelle Stengers, for example, but above
all to Bruno Latour, whom he has written several books about,
Harman's aesthetic and ethical principle might be articulated
as follows: subjects do not have (correlationalist) primacy
over things; the relation of the human being to the world has
no cognitive primacy over relations between objects—our
knowledge of the melon we like is no greater than the knife
that cuts it, to use a phrase dear to Harman.

The philosophical stakes of his object-oriented ontology are
most apparent in his dialogue with phenomenology, which is,
and for good reason, his privileged interlocutor. For Harman,
of course, neither the founding father of phenomenology
Edmund Husserl, nor Martin Heidegger, his dissident successor,
count as coherent realists, and “in our time, the bar for “real-
ism’ has been set so low that fans of almost any author can
claim realism on behalf of their heroes. Even the minutest
trace of something coming from outside and rupturing the
presence of knowledge to the human subject is flattered asa
bold gesture toward the beyond.™ " Thid. 135

Nonetheless, it is in engaging with Husserl and Heidegger
that Harman develops his notion of the “quadruple object”
His universalized conception of phenomenological theories
(as, for example, in his extension of Heidegger's analysis of
“equipment” into a theory of “tool being”} is directed pri-
marily against two forms of ontology that have dominated
the history of philosophy, two strategies that prevent an ade-
quate philosophical encounter with (or orientation toward)
objects: the reduction of a thing to its parts (what he calls
“undermining”) and the reduction to seemingly more sig-
nificant qualities of relation (“overmining”).

According to Harman, the infinite number of objects,
including the weirdest things and by no means only the

smallest physical entities, can be described ontologically,
not least because these always appear either as sensual objects
that exist only in experience or as real objects that withdraw
from any experience (of living or nonliving entities) at all.
Harman explains that even something unreal like a unicorn,
something prosaic like an oil rig, or something complex like
the European Union count as objects, and says that although
human beings have special abilities, they do not have a spe-
cial ontological status. He goes on to investigate the ten-
sions between every objects’ four “poles” (real object, sensual
object, real qualities, sensual qualities), tensions that traverse
the universe.

To quote the title of his book on H. P. Lovecraft, Harman's
realism is a “weird realism” through and through. And of
course it is not a coincidence that, despite his repeated pleas
for a revision of the linguistic turn, he returns to literary texts
time and again to explain his weird realism. Literature, phi-
losophy, and thinking may be much closer than they seem.
Harman explicitly points to how, for example, rhetoric and
philosophy mesh: “Rhetoric is the art  Grham Harmas, Weint
of the background, and if philosophy ig e Loveomft auf Piiso
not the science of the background, then o
I do not know what it is.”
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11 Iteration, Reiteration, Repetition: A Speculative Analysis
of the Meaningless Sign Quentin Meillassou

Following the work on the present tense and in the attempt to
develop a speculative poetics, the writings of Quentin Meil-
lassoux became more and more important. Not only did he
participate in the initial series of talks and workshops with
speculative philosophers in 2012, which looked at the impli-
cations of speculative realism on the philosophy of language
and the theory of literature for the first time, his thought also
made it possible to develop a more profound understand-
ing of asynchrony, of an unpredictable past that was never
present to itself,

Meillassoux’s speculative philosophy of time starts from
his concept of “ancestrality™: there was a present that was
Hever present to itself—no one was present to testify or expe-
tience. This ancestral past—unlike the subjectivized past ( my
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own or that of past human beings)—is a past that has never
had a present. It is an originary past. In a transcendental inter-
pretation, the ancestral has not been a present before it was
a past for a subject.

The direction of time and the question of its subjectivity
are inseparable from the chronology of time generated by
language. Yet both subjective time and nonlingual time are
not chronologically linear. It is important to understand that
this retrojection of the past out of our present is not identical
with our view of a past that exists (only) as ancestral past,
Crucially, this nonsubjective, ancestral past has no other
sense than that of regressing toward it: the reversal of today’s
time toward a time without humanity. In this way (and only
in this way), it is even possible to coherently think what there
is when there is no thought, to think a certain kind of abso-
lute that is not derived from our mental categories because
it exists in itself regardless of whether we exist to perceive it
or not.

What made Meillassoux’s 2012 lecture and seminar at the
Free University Berlin so fascinating was observing him take
a further step in his thought, which is concerned with the
ontological import of what he calls signe dépourvu du sens
or “meaningless sign.” In lteration, Reiteration, Repetition, he
takes a semiotic approach. The ontological insight into the
necessary contingency of all things articulated in his earlier
works here seems to be the precondition of the meaning-
lessness of signs.

Two arguments bear emphasizing. First, we apprehend
signs in a switch from the ordinary mode of apprehension,

which grasps certain contingent things, to the semiotic mode
of apprehension, which grasps the eternal contingency of this

or that thing, Second, this makes it possible to iterate identi=

cal marks, conventional replicas of distinct type signs. That

' it leriTassmny NS

is why it can be claimed that mathematics, as the regulated
manipulation of meaningless signs, describes facts indepen-
dent of us. In this sense, mathematics is the privileged dis-
course of Meillassoux’s speculative materialism.
Meillassoux’s reflections were particularly relevant in the
book Metanoia, where Anke Hennig and [ attempted to
develop a speculative ontology of language (see chapter 12).
What is of special importance is Meillassoux’s idea that the
signifier, the empty sign, does not derive its semiotic charac-
ter from an (inner) meaning or from a reference to a referent.
[nstead, the principle of the signifier is contingent iterability
or undifferentiated repeatability (seriality, concatenation).
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The enigma becomes yet more precise: an empty sign possesses an immaterial property of identical
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12 Metanoia: Speculative Ontology of Language

Armen Avanesslan and Anke Hennig  Now [ see things in a new light. At
some point, we all experience how reading a book changes us
ina fundamental way. We know what it means to say, “I was
never the same after reading ...." or “It was only then that |
realized ..." The term “metanoia” refers to a kind of new “sight”
or view. To see the world in a new light means accepting that
our thinking has been irrevocably transformed. Metanoia
creates the existential foundation of every thought,

To describe this intellectual transformation, my colleague
Anke Hennig and I drew on discussions from linguistics,
cognitive science, literary theory, and the analytic philosophy
of language. Pursuing a speculative philosophy and seeking
10 overcome the correlationalist image of thinking, world,
and language, we aimed to develop a language ontology and

I a description of linguistic consciousness that underline the
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poetic, creative moment of language, its ability to transform
our thinking and to shed light on the world.

Around the experience of metanoia, the book articulates
a language ontology that spells out how the poietic impulses
of language create a world. In the wake of the exhaustion of
postmodernist discourses, it highlights speculation as a key
concept for a revision of literary theory and the theory of art
in general. Situated within current speculative philosophy,
it also draws on a range of disciplines outside philosophy to
develop the concept of speculative poetics.

Beginning with a linguistic examination of the structure
and function of language, Metanoia challenges the double

assumption that language is arbitrary at its core, and that phi-
losophy can only describe the world from the point of view
of a privileged subject. These are the targets of our critique of
analytic philosophies of language and the speculative recon-
struction of the world-creating function of language (and
of literature in particular). Insights from cognitive theory "
underscore the claim that what language allows us to see is
the way in which reality is constituted by relations, and that i
what language makes visible is not so much the existence of
things but the existence of relations. |

Drawing in particular on the work of linguists Roman

Jakobson and Gustave Guillaume (see chapter 3), we initially
developed a poetically inspired theory of language. The main
claims are: language is structured recursively; it is determined
by part-to-whole relations; it cannot but potentialize itself;
it is not arbitrary; and, finally, it has a poietic, i.e., (world-)
creating function. Language correlates with the world, a world
that exists independently of us, and represents the correlation
between us and the world. As thinking beings, we cannot
step back from language or from our being embedded in
the world.

Arssrs Aviarsiin asl dnbe Henog 237

Moving from a discussion of language to a discussion of

the sign, Metanoia goes on to develop the problem of the

tic function of language in a novel synthesis of the theory
of the sign and the theory of signification. It gives alternative
readings of the semiotic triangle and the different ontologies
they imply. Against theories of correlationism, the example
of Gertrude Stein’s famous line, “Rose is a rose is a rose is a
rose, serves to concretize the speculative thesis according to
which the relation between subject and object is not differ-
ent from the relation between things. Quentin Meillassoux’s
concept of “factiality” allows us to make this point even more
forcefully and to lay the foundation for a realist ontology of
language in which thinking, language, and world are not
separate spheres.

Metanoia, as a devaluation, transvaluation, and revalu-
ation of our relation to the world and to ourselves, creates
the world anew. Its central effect is that what comes before
is different from what comes afterward.
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13 Irony and the Logic of Modernity
As Speculative Poetics has shown time and again, (specula-
tively) poetic reflections are never confined to questions in
literary theory. They move on, as if by themselves, to ethical
and political problems. A poetics that draws on linguistics
{or rhetoric) as well as on ontology must, therefore, be able
to give an account of such oscillations between different
domains for phenomena like irony (which was long thought
to be exclusively rhetorical).

When irony is reduced to an arbitrary, easily reversible
oratory technique, it loses all meaning or at least it has no
significance beyond its restricted context. One cannot help
but wonder why anyone would speak indirectly, differently,
Or in a complicated way rather than to simply speak.

Irony and the Logic of Modernity is concerned with a gen-
uinely modern phenomenon, It may sound paradoxical, but
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irony is an invention of modernity just as modernity is an
(ironic) invention of irony. Once this irony had emerged
around 1800, it became possible to retroactively recognize it
in older texts as well. It is not (or no longer simply) a rhetor-
ical tool but an ontologically distinct phenomenon or, more
precisely: irony has an ontological dimension. It thus calls
for a rhetorological approach that combines a rhetorical with
an ontological analysis.

There are historical as well as philosophical reasons for the
revision of the rhetorical understanding of irony that were
first and definitively undertaken by Friedrich Schlegel. If, as
Schlegel writes, the “true critique of philosophy™ is a “philoso-
phy of rhetoric,” then this also means that in modernity every
reflection about irony has to go beyond the narrow confines
of traditional textbook rhetoric and develop an understand-
ing of the “sem-ontological” dimension of irony and the three
different modes of irony: affirmative, neutral, subversive, |

These three modes do not allow us to unambiguously
assign texts or utterances to one of them, Instead a kind
matrix of modern irony is formed, switching between all’
three: irony cannot be tied exclusively to an affirmative, neu-
tral, or subversive function.

The transformation of (post-rhetorical) irony cannot be
understood without insight into the constitutive role tha
aesthetic processes play for our thinking as a whole. The
modern spirit of irony emerges from the narrow confines ol
rhetoric under the aegis of aesthetization. That is also why
irony is incessantly called on whenever a correction or at least
attenuation of the paradoxes of modernity is at issue (as i
Richard Rorty and Niklas Luhmann).

Irony always acts as what Derrida called a pharmakon:
This is apparent in Kierkegaard’s “aestheticist” or “seducef
Baudelaire’s “dandy,” and Benjamin’s “flaneur”—howeve

|

significantly they may differ in other respects. Furthermaore,
a psychoanalytic discussion of cultural and social phenom-
ena like Sehnsucht and melancholia shows that the self (and
pot just the modern self) arises ironically from the spirit of
melancholic imitation and a failure to attain itself,

There are analogous shifts on the poetological level, where
gpistemologically good (because comprehensible) irony can,
as a poetic mode, abet conservative tendencies in writing.
And conversely, the most extraordinary novels of the nine-
teenth and twentieth centuries are often the most difficult to
interpret. Without making any value judgment, we may say
that—to name but one example familiar in this context—the
clearly comprehensible irony of naive narrator-subjects in
Thomas Mann's work (an irony of opposition) has not nec-
essarily produced better novels than Robert Musil's irony
(which is sometimes resolved only with great difficulty).

Because modernity has never freed itsell from its genu-
inely ironic disposition in the political domain either, the
debates (often confused, sometimes violent) between pro-
ponents of various theoretical persuasions rest on a shared
(Romantic-modern) reservoir of problems, concepts, but
also paradoxes and unanswered questions. A differentiated
analysis provides the basis for a conclusive explanation of
how and why Romantic irony can be simultaneously criti-
cized (for example by Carl Schmitt) as the first incarnation of
the modern democratic spirit; hailed (by Mann) as an elitist
npul_itica] attitude; and emerge as an important tool of sub-
versive cultural practices (as in Mikhail Bakhtin’s “hybrid”
orin Judith Butler's discussion of queer strategies).



Tud

Hywey wad Bhe Lage of Moder ey

procdueer Frfl E;H"T the palrt brare

Q\—w .h..; ‘m”’i"
Q@ oy tigmals mdicele dlu ot gt
Spoaley chiguares bngelf % i
EE"E TFrechored
nhqus.ut 13 . . i ]
[ y ila % Grmplest form of omy Fr age foday
!I-" @ ki losaphical £ 4
) ]
i the i =
=5 =0 690 geas
* of Wi owae ' - D S
¥ fpraktr and lifltuer chase o
S hack of Incudedge comichions) Spenleres i, iisfenty
Al vn oy chasel eacl, obher sapaded
e C# couveesonbimal inplication -
eﬁ\‘j ! el Erige ) {ewecers ful u-..’apﬂq-.d'r:-g'l
__ h'ﬂq'ill'ﬁhrd o an arbitrary, reversible aratory technigoe, it Joses all meaming or ot least has

ficanr beyond iis resivicied comteat, Wy, one cannal help but wonder, would snyane speak
differenly, in a complicated way and not just sinaply speak? Wiy did scores of medieval and
ilssance rhetoricians play the dishioss ganse of defining irony and of deciphering it, of inventing
fal figures of speech and marking them with {unironical clearly decigherable sige: mimicking a
g bird with ne's right arm, joiming the fwa index fisgers, lorming a fist with the middle finger
suinerl, ticking ous the tongue, using a specilic intonation {a masker still very popular with lisguists

From: antiguity via eighteenth-cemtury French shetoric io today's limguistics, the exchasive crites .. i
for drorey b opposition, Medicral hetoricias sdopt Arissoles distinction briween dafleres for of
cantrarium [opposiic, apposition, oic.) to defing irony, but even their most inkricate distinctiona e
madde b seTve dine Ml pudpose: 1o provide an explanalory definition of brony in snder for irony B8
b deployabile in ever mose subtle ways. Frony therehy beeomies a fmome or less complicated) code fof
m:mh.am&hmﬁuﬂﬂhﬂmkﬂ#ﬂmuﬂrmﬁl‘_



sy amal 1her Ragis al H"'.'l'llul

jruia AmsnFiAlEn Hi

Fropatbion :hhd'rhih m#
: af ikp L Irrp‘r
- i wwmlend i r
=~.
o ehedsf : .
! ] TR

e

2 A refief i ; .
PAS AR e T R
L3 ) are ?Mﬂ piriig
. mlerpredation
IF a “truie eritiae of philosophy” as Schlegel writes, is el auticipalion

a “pliilosoghy of rhetoric” then this alse means that in
modermity every reflection abowl irony has to go beyond
the narrme condines of rsditional textbook thesoric. |, |
Wor mnderstanideng i [rosical bagic of madernity, the
aitempi (requenily made in the rhetorical iradition 1o give
unambignous interpretations and explanations of irmical
peopasitions {in the sense ol translating them ingo what was

{0y i bew v rloely ael3iel

wial i
lingual comctibution af the warld

e)))'e’

larguagt = mediven
i s e o Brghgas
Sae g 0F Oielhis

Bt a

etk of baswleaigs

“really, unironically meant) is no bonger useful 2 -
tam e . : s
odoad 'l LWl (1) il wad Spealing  vedertlgud
‘J"'""F'"E""""' Hirgert  rard ﬂ;ﬁm' et -rj'rh: i) ; ! " ! ) 5
: . — : e gality wob pufcide  °f aegvase vl chmclia,y
5 . - S ¥ 5 nide aj I:Hl-hrh-h'n,
":g m m‘ {J }-F_" - “*- H ﬂm’t
oo . ;:_';-.:‘._‘_ N
f-. . Wilﬂiﬁ%ﬂﬂh‘rnﬁiduﬂhﬁt!ﬂ]ymnfmﬁﬂmnm
' iivils e, It disisses the “dream of the stendard theary of meaning” which “depended on ibe
rholiriiml irmy s ol far dending e of a leved of representation by complotcly present tokess ™ That early Romanticium rejects

e i the nanse of irany has cast moral suspscion on krany, This explaing he later debage abosst
temoeality, What ultimately tarned irey into sach o scandal is an understanding that sees
Sitgmape a1y thetirical configuration amd, in consequence, sees reality as 2 whole ax




j jrinin Arakdisian

3 ri'l'-l'i'ﬂﬂ-l’iﬂ F'""i" h'""i___ oppesile gu rhetorelogiel
" —= E: ..
i_.-t'"" -1._-‘
R ¢ @-roreeei
(o) wudergtamding Comirge cal) (D iromy of comprehensibility alrantond apereh
. ollugion e olhusion -r*“"@
i : rF i i LA i_ “H’q‘"‘r A e -
o o~ k.o — e B 0
..i'lli@ "‘.“ o ,@ @rh y w_ @ -“:,__ *
:. i ? FF H hm il £
.'i. B (2k) """'-"'"F 'lfl“' natwilg '..._
aderwi iy Cliving wilk allvsions )
bronure b madernaby, e B (1) Moderwi by (lany
Haere it au alher iy 'fwh":’ llw litheachi h"‘"ﬂ
(2a) fromy of hgh naivilé
i ry B
M o e i e 2 n} il A8) o aromy
[ttt SLTES el 1
:.r--;' - .L-‘-,:_-*-El:""" O ---------- -i{]
ry 5 I-{ Uy " @’ iy H_, lﬁ unh;hudl'n, (H
3 thromy dis brachion (pdners)
@ .: .I":"-L 1.::_‘;?'.@“-
”.._i_.ﬁ_.,,.:#i,__, -'“H"-': “wnd ¥ freny L1} medirn iromy o
tonnet be confirmed: chasg e
(o5 of combrel ) D__,.'-_,,_--,_ -
e X
The iromical production of nonsemse bs, of course, an exemplarily unressonable usdertaking. But g |

nol pathological madness. 1t is not & madmess the subject is helplendy exposed to but o madness con
|rdhdwﬂhmhl¢¢ﬂcﬂ-hmcmuuuqrwmﬂmurntﬂdm?1ﬁmm
of nometical witerances in language into a satisfactory mode of subjective practice: This exper
wethod aims at an expansion of experience, which {not anly in Schiegel) can alse be conceptuak o
creaic Bew concepts, nol simply 1o fashion sew experiences. i 10 highlight how language malkes then
pusadhlr, bo make it pessible that these experiences be captured in concepts in the ferst place.

153

it (3] vwtonhralighle
k- g

iramirh
po i mederniom

(1) il iramy

widerchanding ‘,;:h‘
oliffures 1
tmﬁﬁ.mtu: ) osic



=y

Lo} wibbowk srpwy

o9

(+} vamantic iromy

1, ofcilfebing
befwetn iuf
Uwa sphhi=g

From the perapective ol the secand rhetnrological
dimension of irony, the inauthenlic uflerance does nol

{as i rhetorical oppositional bony ) iransparently open
up bo the uitersnce really imended. I i not ceninally
comcerneid with the conciliatory ‘effect” of irony, sot with
am appeal o consent and compochonsion, which can be
evnlied albeli ol produced by commanication{s) in lan. i
guage. Instead, it b conerrned with the very struciare,
e parndoa that is slready s the basia of “concil imoey*
irony. [ ] brany shifts the focus o the nsedialivy of
language, which runs counter b0 the manifest conlem

254 lraey and the Lages ool Maslormay r Lrmen Ararrainn
a
i

ol every ublerence, |, O ik level of coment. s
ambivalen movements appear as fransitiom between
appasently distinct registers (between the iraglc and the
comic, between griel and joy], They are inanical move-
ments. They dis pot merely give expression to Romanti:
miclancholy. Lang before Mictosche, they jive expression
1o a joyfal blending of science and poetry.

oo (B

(3) pastmedern irony

&

ingesiank Siribching
back « and "'H"‘l
bebwedn | auel wab-l

M-"’H-' Fhe (irpmmicu] ) 1 i fhee irgrwi cal:
N ahead of Hs olvfference
! a8 Comam i dnfiant from id1alf
| RALF. w
[ ’i*'
" LD @,
[
narrabor commplete %:
of L pnemynnea f o
; o't “really * bo self - ilewti
Withelm be had ik mﬁ- te n'? -
Mmeisher et alout adtained cetf ~idpulily

early lomantict
[
:ﬂ:;.;;,._.; {Lkiege|, Mevaliv)
E . Cpiril Haimbig
o kg Lo i lf = iuny i,u-:l-

Jrf"i

%

ytarning for " WFrirance *
i 'f‘ F%H‘r' i 'E::,m“
yovrce of Lomasdic wd fhovekf
welawe hely S

c L

ol l'll -
inclicating e Here vied do
frilure alludes "... ke a claim 4o
bo the seriawsnets absalwheness
ok bk fai 1

iy chmy a bind of

1 ‘F!‘-ﬁ“" Phl'h.‘.'-pﬁul

Lt fishemer ihereli chici
1" iﬂ-q:rr

CEIE 0630

Wany becamnes Hae tlewment
f!l.'llll‘ Frvelwreg hw audl arlk

S
sebf - iokew biky o
Hhe g whe thinks

an absplole
wever offained

(o)

trgd ik
weirech-jrenical
Swecels

He early Romandics
declare Thit H-irlll-l'n,
i pavadoxe s fo be
o wmeCestity

pochry at am euiveloe
of philosephy

;mn]r becomes

&l roeen

L]



H.I'Irwl'r”
the Absalielt cas
oty bt alluded bo

irowy Says o il is

Tome Phing g et ey
ool meshl  pyolgribeod
:’l::"'”l-"ﬁ_l Caffirneative)

Vrvay e Eleies

fromicopl Sedvelipe
affirms aive —ntislal — (b parrive

Musdorn iromy canmot be tied to one of its three modes: i Meslial-ironical seducison is a seducibon

switches between them, which is why it canst be tied excli. ol parsilogical siscorss, of a unification
sively 1o an affirmative, neutral, or subversive function cither, of dsgainted elements. For why would
This switching also ocours when we no lenges jost ask (he pae seduce whal vae does sl desire,
rplumrhﬁmqwummk:mnumquﬂ%m saicoumbs g0 what one has iod abready

succmmbed of [, | Sedwction &
playing wizh senshlance without the

phantasm of controlling seenblance. b

i seductive activigy that by ma imeans
elinuishes insewibanality bl insiead
allorws bur @ pleasurable experience of the
cumplication and frustragion of its s
poals. Chly the “ducd relation aboliskes
e lawr oof exchange” (Bauibillard). The
goal i the Passlon: a3 seduction againu
ihe hyaserical discourse of love

il we beave abwiract philosophical questioning behing and o
e cofcrete examples or spplications, we ser {hat the change
Mﬁmmmwmrﬂm
problems they give rise in, In concrete everyday situation,
hmmﬁr—uﬁﬂmﬂulj:dquﬁdhnumwﬂrm
rthical and ssbsequently fand within a histarical logic) peditica]
fuestions. In these tramformatians, the three irnical logics
abweays Bollow i particular prectices of the fiekl in which

they become munifest,
G T
) i
- §
or) __"I,_.E_f

earhy Rgmamlicitem s
Hoe Abso Lokt it by
Pre-Romaniciim: alvded o -
tLr Akraloude
is € lmive pof reably coaphi,
af e viry lagh,

th whai 1 ko

loukd ke Hotr P

i+ cam be wndershoed ontie
forveckly al af other .
(neukral ) Cowbwernive )}

1AT

erafiefim
"y
- J.‘-.-l—'l: -1I- ________ -
ik .
g ‘l"

l-*.- -l-r----r
/ d
iving wigap L 3a) Hhe will fo qive
e '-fﬂif-ts:lr

Ht model mur? be retainrd
or elgt 1 wpeld nol be ay
VFiwieal magle|

'I.‘_
i 1) e sl b0 g
gy O3
' ; I
Unarrnally mare ikt Hhis) Elmtl: i::f’
a parallel

Fraung| al ion



]:I_l = Ir:l-nr JH]. ther Dmgis sl bludranily
Types of Iromesty - ity
flamgiar "
Elgar Alam Fag H
NS e ] bt
ip of [ille Haingy

r'h#“:::,.‘.!ié.
!rl'l-., osenelf be
Cevredtp] aisy v Al
gy e mart
o praple
- gl
[ el
D o il
gemtieman daminand
pi e 8 |
‘ T |
- Life re
= s
aniy props Faging N
w lift b st O our
ey e LifiE foran
el-.-luriu-r-
] L] iy 3
pawer tharming W
5 _,"HH-I‘ ‘I'J: 4
Fish = i Bl {"‘-;-{- 2
o namipe b bien % LY,
""" evabion
-Lt"‘!-hj ph[“fr
‘[ ke o i
fedypir gy ket
Kigrka -
y wfutary & meansgfol
sl binn = gimm ladisg, Cibitend of h-.uﬂfui £ vyhy)

eed withavl gmbtubor

EHeail plrwed wirg harpmany i waburg gid o grl

.l!_!llE-":h“‘"' LEL]
wt i hake oMl ahd ghoraget
Whiw we imilabe Tmoerdcehy
concoal men)  mask i gimlatiom by i i
gt emilabias Haad is F"““"" i ok R
Frmulabion
He iramy --”-rnh -.--J'tﬂh--i ke o T -
y of cambe  julerprebed
‘ilfl#‘l“”mf T:::hhh Ihlhpfhu.:-h“']"
the. af mare gl
MOrE lowng, i.e.
(¥ Hree vhetorelogurs rewmin U elically bt

M uﬂ" arg ifplg'ri ‘lﬁ:ﬁ':n”ri

from wow - St te Hoespe ME

ifute o Mede

==

coarhro Il g bl
Eu it "'F Flhju'!'f Wie are ahle bo sre the iroary of masks mob &5 & consciomdy
deployed ey ificatbon sl s a probective anid, shove all,
autoiatic rellin, Ulnabely, such a “patbaos of difference™ alsg
funsctions as s contextual effect beyond 1he control of its vehicle.
The desire i comminication and agreement can only be
msdntained i i irondcally refracted. Subsequent devdopmmis
mamifest an entire series of hislosical incarnalions of an an
wtianiialf Ehiss conoeied.



sin . _If-nr.udﬂ.r I.!IH.'rI'H-i'l-!LIr '! Aaman Aranrisian

ireny — poehict ; ngwdl
aflier

Q) ]

trovhg £t dentnl
howmelemmess =
hewee Hoe wavel

authar

hawEl = er
(vt

(witheel farm  con
[mcarparabe entryhhing)

- o e e, =

epie : marrabion i wrie aulher
cufluenl si:ﬂfi'l'..lltt :
ity br pagh , £.9. ity
af e flale

htro from above

f1a) Hang Cacharp,
Thisseis #1a ke

gy

= i

Epislensalogically gnod (because
cosnjechensible] iriy cam, as a
poetic mode, abet conservative
eemdencics in writing, And oo
vorsely, the misst et rsordinary novels
of the minetocsl and teeniieth
cenburies are often ibe most diffical
o krrterpret. Withowt making sny
walue judgment, we may say that—io
name bui ane exsmple famillar s
this comsext—the dearly compreben
iibde bromy of naive marrabor-subjects
i Thaesmas Mann's work (am irony
of oppuaition) has nt necessarily
produced betier novels than Musil's
iy, which bs sometimes resalved
oaly with grest difficulty. Finally, we
cam distingmish the irosdcal msodes of
parody, pastiche, and quotation, To
i g, I8 b8 ivdessary io differemikate
{histarically as well) three forms of
narrative srony: a) oy between

the suthear-charscter and the rrader,

reastr
b ircnical relatienships between
nmarralr ansl hero, and ¢ conteximl
irneTy.
@ Lap)
L b
Carniva | '
{7 Balhbin)
ﬁ A (3 contert - depanctid ccters
W : / iy emeermin
L st g
Feasler pud
Evhlar el
Feader  DgFer
£ iy 5 oadbar lofer wopbrgl sep
1":':':"-1' -iq....t Hlar fewd by readabilify

' Witbawf i
Fimagaor by i )
e —




beny : Ebbicr=—Fochior =fs ey

i fures sut that Bevasse the
pasaiboxes of modernity | have
dietailed are ironkcal, irony

in the reenticth combury can

be umdersinod s a poditical
Pl o jusl s itcould be
soem a8 & moral phenomenan in
the mineteenth, In sddition, there
is the philasophical imsight into
The lngubstic comstitution of the
poditical aphere as such, ihat is,
ihe poasibility of polivical speech
vl poditical discownse (and nol
just of poditbcal theses about
inomy .

lrminp sl Wl Loggin ol Mlasdaunilg

dlcespriet are {remical

Sk it

L

comserv ahive

Coberes gHienimg bradibion)

Ml =L fredenm as
r’ hl IH'H"I “ﬂ
@.- - ﬂwhﬁuh
% A pprexiwmalivg
feklegel

L hfh: e -rnir',ﬁhm

Fraie b

|
i

tlear powtr chucherey

-
-
ar
-

- == field of

- f-E’HI!'HIH

iromical
porrabilitey

kjm Avinraiag

saciebies meed irany

Pestmocern jarcism

Larfaw J'Hmﬂr preletarial - !Iullq"lr-tﬁ‘ll';
one clagg sty Wlemger our clall
.f'?”"" ‘l |'
S N
AT AN, Tas
e e b i "
e . T Y
i P ] ,1...ir e
wal b
s
fl--l'
"""?‘TI- 0
-"-i'-""i .."l‘
""f‘ -f.‘_": “ e -‘,"'I:l-l-
:-1 o E"- e sl = _"‘l" i Sy e o
_....-i' e o iy g o e o ey
i B o P s :-'_:.:E'.t"'
-
rerelobowary citvafisn - 2
b vas | Freaiog
govpt T
-
g N s
LA r,f—“"'*"* swbepstemg... P ghical
by . canmol be T __ ¥ component
b . Marxist . - ’
felem suly """"'“'.L 1= daes ne
H‘- “1 qn,ﬂ-.lm r:.
' -
{I‘- r,'f i olew __:.:In_'__. ‘F"‘iu*_.
o —|-—p--‘l"l"---.‘|-"".ﬁ-._,',__._-L
p h. et o i e S I o
“s he belief m e % Fido b
aHuinghili by the
of ideals toon amicql
Ay rf
T-nluliq.ﬂ



L) lommp and ik Lagic o Badriaing

Schiinty classicist aestheticiam expresses hin sidelining of this always-already-being-ingpure of the
poditical and his umwillingsess po sdidt the sibversbon of e peditical by ethicsl, economic, amd
ssthetic maments, and it beads hin so overbook both important sesthetic dimensions and the decisivee
paslitical dimensicn of rony. A (Schminian ) anderstanding of post- fecto aestheticimtion therefore
hai 1 b coimstered by painting b (ke sraginary thetaricy sl lnguisticality of the politecal. The
queestion, in Schimitt as in Kierkegaand, is the qoestion of the fimdamental or legal stafus of iromy

plhoog wowld call
for marbial law

colimaalinot it Y

m a political field staked out by attespts af a mteutic produerion of, infinite desiee for, and narchisic
reptisfiation of Clear structares of gower, the sbatract dichotoney betwess conservative of jrogressive
petisical iroery muss remain an antinomy:

[
b\ Eh" % . ""I'.
-3 v T
S L L I v
! -..R,- ) gl
LP--LL,,; ¥ e 1 M i
i
-h,_l' -
S destrayed by fhe
A — Fronch Revotubion (.,

-

e - % .r' escayihic “ﬁ:
& N " T pemmible, furelf
e o oy ki Aefineol
i e ar ZI

{ i s Y Carl i
o Tremy dissolies

.‘1‘ il el Eraapeg g

.. @il Y walug

Syrmbin]

=tocial contlruelt
“poinibili by of play
~inslabiliby

= bybrididy

“Gulrdefi v




Ine

14 Ethics of Knowledge / Poetics of Existence Armen Avanessian
The premise of Ethik des Wissens/Poetik der Existenz, due to
be published in January 2015, is that the university should be
the site where creative labor and individual freedom make
autonomous research possible. In reality, however, the dis-
course of the university (as Jacques Lacan once put it) gives
free rein to hatred. Among academics, overpowered by a gen-
eralized pressure to be innovative and ashamed of their peren-
nial insufficiencies, depression is rampant. This is generally
true for an expanded academia whose always-critical discourse
panders to contemporary capitalism’s aesthetic spirit.

This general aestheticization has actively been spread from
the universities across society since its invention around
1800, in the absurd demand for criticality and authenticity
in disserations and academic papers often written exclusively
to advance one’s career. Against it and in contrast to what
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Michel Foucault famously called an “aesthetics of existence,
I suggest a poetics of existence. At stake is the production
of a knowledge that implies the ethical auto-formation of a
writing subject unwilling to surrender its speculative desire
for truth. The development of a truth does not generally fail
because of intellectual deficits, but touches upon the ethical
dimension of thinking as a practice of resisting the present
( Deleuze/Guattari).

Our contemporary third spirit of capitalism (Boltanski/
Chiapello) is not simply a danger for academic thinking, as is
often claimed. The dogma of creativity and originality in our
regime of thinking, usually traced back to nineteenth-century
artists, goes back to the Romantics invention of the modern
research university (as marvelously described by William
Clarke). Against this backdrop it makes sense that Speculative
Poetics has increasingly depended on strategic alliances with
institutions outside academia, particularly in the art world.

Writing a poetics (or poietics) of existence is the ethi-
cal consequence and research-political summary of this
development, If, as Giorgio Agamben explains, poiesis is
the production of an object that is the site of a truth, then
speculatively poetic research implies a becoming aware and
a making aware; it implies the task of producing knowledge
via another logical mode of inference—not by induction or
deduction, but by abductive reasoning, by working, through
writing, toward a poetic existence. This leads to a clear eth-
ical demand for action: to take responsibility for the poetic
constructivism of one’s own production, and responsibility
for one’s own abductive academic work.

-

dypmrn Ayasfasinn BT

A I‘hiﬂ".l'll“'r
i Lopasded PR, [y
Qablery
bgrst
devire for bmow ledge
df_rrfﬂ'll"
Mungiile g g i wril
[T TL T
witil ol wel K lihy
LR 15 ﬁhﬂ'r!" H-.nr?- -lFJII]'n'.tJ
ditigivi ibvatiss fir
Lpgial s malfien
i bncerfalmly thout

=ne"L faural it b

= § T =g~

L1

Kant's Enlightenment project posits nom:neason as primary, which
Ia h'|'|5"|h|: [Prigress ol peasann ||.r|.'|'rL|.'I..|-l.FI;|.|,'\,|.- mi 1 -|,|l'|'p,r.|.|.-ri
non-reascn andd the revelation of its errors. That means—ans ki
only appesrs 1o be o paradeakos] measure of & Kaniias progress of
reasom —thal it is not the knowledge of a society that documenis
i Enlightemsment and progressivicy but, if amyiling, the imsight in
{i1s oot} igpnorans,




1M

Filkin of Bannledgs | Poriis of Ciiviragg

Cribigagm A1
By gl snin i
il g
b demsand of
Har b i
E wie bave bo
oy Cowsbmad My

LTI
swwielvel

fafy

lﬁ_’m—qh’ir
a b oribiciem,

Cemfliclt

L Mihhﬂl

E disbasse frem
bt minabl ¢
-h-ﬂ,prlﬂ'rﬂ

i, frecdirs

L

e f LR R

Fowcaullb : for bhe Grael; ¥ b

txjtFEmEr i tard wf bhe H"-l‘-: ** percpee e from
A boagpiful I"llnj-t ;f wnefulf il af which one
for pesherity faghicnl oweself

it o putiowali zation tagh paiyl
o e b parnlts exacky ariginaliby

Fichte's argument for & renascence of medieval doctaral degrees under ibe sign of originality, Kangs
piece an the Conflict of the Faculites in ihe spirit of critigue, snd Humbaoldes idea of Bildusg in the
foem af the Prusatan anbrersity bureascracy have resulied in someshing thal cbaesvers abroad described
s the musl economical disposition of cosemporary knewiedge. In the nincleemth ceptury, the alleged
hory sowers af Genman wniveristies were the most consensual of trading habs for critics] knowledge.



m

Hihics ol Krwiedge ¢ Peatis of Ensionos LyEirE ATEsramEe aTh
Heslheliet of exjtbence
f #..p..;‘ - l?'rt'i"'l-l © by meant of wb dwelion
%
: ce o prodickionr deduced from tht hypetheris
== Lookieg for fack Yo venify the predichiopr {Privee)
wgular ragp '
mrtpl"— “rti’. - i Swgular ra rulg —— ri,llfl!n l'ﬂ'
e conditions of eur cxistonr <lange thanks o our keowledge and owr actions, || Our conillicts Cireativg anescl] in ones own writing —ilkis phamiasm was articulated most
are ibe measure according bo which we change ourselves, and the explication of objective consexts, msemorably in the Kenatssamce by Montaigme: "1 have not made mary book
il seems Lo mie, is necesasrtly tied o an active chasge, an olbering of sur sches, amy mioee i it Bas msde me—a book of one substance with its mithos,
proger bo e and a limb of ary life”
ereafive
{gr nth]
dhdig pion:
ot et |
m wfd pld e how dloes ome el
wrid g abagh Hu.hlj!'
kol iwvend things
. T o wri b
carek plitui ik 'ﬂ""‘“""'!' H-l'l-lll-_l' by e
Clhigh drniihy, {maningl ﬂr?l'h'lnmﬁ e iy waliel
minimeal teliaiios ) A minismgm of mabtnn for pasler
. high inepach Ry wineuhi
. o wiysehosay
[ A1 g Efe = wpr
pril fr F ﬁ ?'
g colakios ah dis g biaim abdpoling
- et e R e
Ealstonte pum':’ a ek praductt Hat Fﬂ“’:‘!’"‘: arkificial muHr} e Irril;r'lH,
of asd com be Fawgll £x plasa fory Eraating Characltr each Tl piyiteg part
by b sie Ouerelf of Py rgechewm of
at & i
Cwe diedin Hivw and imdiehio) charachtr the charmchie




K4

i did nol creake
Fhis bpeb awy mere
Hanp Mot baah

erenbed pmr

.Hrr"l- Hoed
e a prrdes

Pibics ol Knssledgr ! Prcfics sl Basitascs | AifEE Assnrssian

of all Hor werldy ergabed by mrn,
Pt woeld of boghn i The moth
posai F“' S Wetwrieh Weing )

Forf g i

Jremie ,'.r
Mot efrap

i den'd deecerle beling,
I P bt hﬂj i bl samy bl

ebhe-priesis €7 Favcanll)

w i'i'-'h]- i prodech
of fruth

indivr dug |
rllu:inntf
| ;
Fesk L
@ b
TeiErva ’ll-ﬁl'h fomard

EHEF’ I“ln’ f‘i:-.!-d’_
Certain wnd abgolefe

erealion of fruhl derbp miad
in piking -

# Luperimfnt|

El
-

erfay: ai du bogr 'f peetenal
ta_'l.jﬂ-.rul- with a H,-:

philotophort see
o Hapmpelens ak

Wheinerds by af Brrkis
« fhe bap Humbgla | Fiohle,
el ermathie, o, 1800
frrm of bamenlfedge: Pruician Palice Miirfer 3
e BPNIIE BF Peftimg f i e el e ,"up.ilh,
g b inmpwa by vl

Covrie tombend

m wpbendof &

dittertation dispodative
|
| ﬁ 1] A%I ,&
byranny writing Ll erve o, dyramny
| af innavalion  avalifring Exqminpr of ineevalidn
| Papiry
tlaim fo pradvees .
critique depresison Secieky of rthame

“The disputation was an oral event It aimmed ned af (ks production of now knowledge bui rather ab the
rehesrsal of eatablished docirinm. What was produced —oral argument —vaa cansiaimied on (he prei-

s, The disputation did not acoamalste and clrculate (rab?” (Willism Clark, Acidemic Charisma)

e



e Pidibnn sl Krswlidge ¢ Fiartics ol Pititdaag

D A 2

it wrnn} bo b funlwrt 4y ELom bl 2hing
ewew batler demnnd Live up b beachdiy
(STTRTIE oL e divelep T e

L H i b Ll 5 L[N

|rl|'-"--l|'ill|]
digeowrit  wilthin e acadiny
givet free rein by Lafred

/

£ i
thoditnle Lave s , ‘:E:;*
be i grmal, conds Canem A ,
R e
i wibh wiw by b ks i -
it el

braces braces
it batk bo S e
Eulernal A
Wl B E
# i
o e ¥ "
I"i '." E_ J

Miklag Lvhimann s nrudm;Hm of a fecial §hradum

"M bas beren cstablished by empirical nescarch, this gradual division betweem acting snd observing
tends i crewie a discrepancy of the sitribsies the pariners ascribe io sach other and uliimaiely can
become o conilict af stivibution. Ia othes words, the acior judpes his acting bo have been called lor by
b particolar ciscumstamsces of the sstuation, whereas the observer {m contrast tends (o attribaote ilse
acting o the charsoerisibes of the actors personality, Accosdingly botl parisers stan from different
porimin of departane when scarchbag lor causes of action, asd this bn sl beads to conflict” (Miklas
Lubymamn, Love as Passion). Are there ways of reconciling these two in wiriting? In the keal case, every.
ilsing I knene is in conflict with the il theses, B really is oaly when all af ihe knowledge | possess
contradicts your thesis and | monetheless prove io you why you are right that my [ timnsforms ino an
olbser, (bt my position is aliered in that fndemental way we may call speculaiive othering,

Armirh ATERdiiEE

i i fud by
vivy bod oo vibyich 75 i evteipdng Lige,  Cempuliive creativ
:I.u:.{ n-.r::-: . gl toa ey every baaly st proclucts depreitiovs
e premibivi Cinehead lf Wl £§
# Frrwd )

[F Fylurish MawiFrybe )

For et lawe bobe wisible rmakt Hiinleing
bhe law pegci i

(= ﬁ“'h‘-n’ 3

The enly real suppart & ghven b the correct normaliztion aof
desire. Suppoat is given 1o the one wivo sirives diligemtly and
it mart |l this srivieg Enlerfiere with the baw (al desire)



-

i Wihivs vl Knaubedgs ( Pastes of Bamlenog AdpEmiE AYAnrEEn FFd
~, i, % "“1-
. i L1 lll '|.
1. sacrabie
R T
“ : il
™ *—% il
.IT “r chedeal  masher Lacae: H.lr sty r{h‘r in Hhr-rr-r- fruth
Legisisbor amd hipmar: irgny (& wmivitige of n.ii-tr'?.'l :'::?:li.lj:' "H“':I whew rerels
L:j.ﬂd.lt-l' yrebopque oeerbion of M
wer - fulfilm ntx b higher
'f the Law Cee g J‘-F-I u]r]':r -
(# fokwejl 1iing eoppre g § £
tebra sheaighl § 2N it ¢ .
,_l' L fam by
Frgwe Tyl -
" 5 -lr',-rl'l'
Loolomg for a differtul telting fir ane’s werk 'ﬁ .
-f"- ._':"-. A + -ﬂ
-"'..:5..{-: ;""'E“‘.I'q vl §1 trekl a trufh Pl
r- . f: oS r :L "{finﬂ'd i CT] ﬂ# [T ] ‘J
i :' i'rllt lllﬂf"-l-:::rh crealivily Fora
.ﬂ -n et e “qualifying papet’
ool aF w;ﬁnﬂ! in writing gw
cognikive collabe patien bapict ome kst - a
procels nathing absul pradeckion g
== by meang KN
- af din o ,'- ‘-. ~¥
imfrimfid ".."_..-I' l'. _h.'l
b b 3 [
of wmalerial .l_l, e -
hﬁplﬂ'ﬂ'd‘:ﬂ deipi e
ﬂ Fleg voleal of
Aipit
Tacaues Lacan e
Aireovrre of pryche amalyip ey
- tublmation (produc i MW
qrh!h, F'd‘h" v ey educlien pryey If':l:.g; ok b atnproduihion



Eilsbiov ol Rmsymbaslge | Poriios sl Heisirme Armen Aramosian

Fjr"‘“ Hn |'F1.4"I S Frewd

9
[ ] i' . *. _ l*
i e ' e
:I | :l .Il ,.'II
il a geswe forqealily - r -
ko becom ¢
appa rewk al
-"- / ]T Tame -F"!-J
¥ & perasaneu b |
nrt;rnlurd'l'ﬁ H'H:‘ h;‘ -5#-41?:1-:‘.
=becarse 1 pocyilele 2 M So fankdfoma § nevrehs Moy r,:;-;.l.ﬂ-i.g ey perwerd lnaw §
| (living had Couitiowsly d k tha fe iourly
brrawie sear hai -i:"HH i ol kmow ke g
L valve far monty) LwEsia b il ; i Ak g eyl
ko hawe Wo bjas ¥ it catbradedd
he it eafbrabed oot & i g i D Iy
Haah Jet i
Cagbral vl

J{

25

produeing cmdird 2 daer febighich «
ekl gne guind neb beliewe magically
8 fasbing io the g inweils ahjechs
& .1
A a
T "2 & = b
‘:n:*n LA “5'a A
i " -3
l;rH"r “‘"‘“'mﬁ
i in th defined auly by
Flgrad L in fhe Law ol esbel b b

“uvge profrirer

Pram the jpoint of view of the fetishist, most scedemics (like all sobjects ibat flaunt ibe law as ai
excuse) sre the most well-behaved of nearotics—in their own view, however, they are depressed
sigtinia or just plain depressive,

#lavyj Zizeh (Lacanian pivchramalyr s — papelar colhure)

K iy
Lurprise kinder '-;-ii‘r_
a RS FET
:;:::H- Grgeed
Cenjoymenk) """!i""
PR v
LEfgmenf

The eibics of a | performative) productics of knowledge
Tequires ux to wnderstasdd the authority of the superego
Bot ondy ws an imstamsce of judgment and command, Le.,

& miowkl authoeiy, but o1 the same lime as a SUperyHaTy
instance ai the interface of ethos and bogos. Becsuse
l'ﬂn-npl-r:lmﬂtlplshumuhfmh}nlmlnwhdﬁ.
Lican is central for am ethics af knowledge. The knenwledge
&m.upmuurpm amd Eorris e subgect,

imj




)

IRy

2 "
'-?\.‘-.

=

e

2
.-r-ll
A

phalfic sbjecie {calummagl®
warh broanl  Hegdd by fhe
back can pep lpg

L

e : procluchion af rigeifiers

Ethicy o Kasiwbidge I' Pociss af Erisicos
fiﬂlr’ (B -.“
Lasguage : sprowlalive
Phaltey poetict

Tulppkiluly

LS i g I..rup.n‘ -F ql’fl_‘ hﬂﬂk
begani g Phate iy Mt back
Taw ') feg

L& Uisbewle Beg  Pradu b

& prramisdy
sk bridasr

-

20

15 #Acceleration Armen dvanesian, . ‘Thinkers on the left have
long been fascinated by acceleration. The theme has been
prominently discussed, from Marx and Engels's Communist
Manifesto, via Deleuze and Guattari’s anti-Oedipal Nietzsche-
anism and Nick Land’s apocalyptic deterritorialization fanta-
sies, to the “Manifesto for an Accelerationist Politics.” which
was published in the summer of 2013 by Nick Srnicek and
Alex Williams and stands at the center of the book #Akzeler-
ation (#Acceleration). As part of the larger speculative phil-
osophical movement, accelerationism has given new life to
the often-sterile discourse of the political Left, stuck as it is
in picturesque provinciality or apocalyptic voluntarism.
Taking a cue from Alberto Toscano and Ray Brassier, who
have reintroduced the mythological figure of Prometheus, we
may call this new approach a Promethean accelerationism.
It relieves rationalism—most recently popularized by Alain
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Badiou and Slavoj Zizek—of its decisionist or voluntaristic
airs (the conjuring of empty events), and instead connects it
with concrete historical, economic, and biological develop-
ments. Above all, however, accelerationism opposes the car-
dinal vice of an all-too-comfortable and self-contented Left:
the fetishization of grassroots democracy and the nostalgia
for authenticity that comes with it. And like the rationalist
current in speculative realism, which opposes folk psychol-
ogy with a Promethean affirmation of Enlightenment values,
Srnicek and Williams oppose various forms of folkloristic,
provincialist kitsch in what they call “folk politics”

Against all voluntaristic, decisionist, or communitarian
conceptions, #Akzeleration affirms that capitalism is a highly
abstract object. Like the modes of production they come
with, neoliberal forms of power and governance are simul-
taneously omnipresent and abstract. An alternative political
subject, therefore, can only be conceived on a correspond-
ingly complex or abstract level.

Today, progressive political thought and action have no
use for a decelerating turn to the past; they need a cognitive
acceleration. Without a cognitive mapping that lives up to
the status quo in science, technology, and media, there can
be no political action (unless we confuse politics with what
Jacques Ranciére polemically calls “police”).

At the basis of all accelerationist thought lies the assess-
ment that contradictions (the contradictions of capitalism)
have to be countered with exaggerations. This strategy has
to avoid two risks: on the one hand, a cynical trust in a poli-
tigue du pire, a politics that assumes the worst; on the other,
an idealistic hope that the intensification of capitalism’s cri-
ses in contemporary neoliberalism will lead, according to the
model of a double negation, to the sublation of its internal
contradictions, even to its implosion. Nonetheless, from the
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point of view of accelerationism, a truly progressive thought
is made possible only by a politics of acceleration oriented
toward the future. And only such a politics can open up a
speculative perspective on political systems to come.

The concept of the future is one of the key terms in the
debate for and against accelerationism, Accelerationism aims
for the future, yet perhaps not only, as Benjamin Noys writes,
as a back to the future but also as a back from the future.
(In the volume, Noys and Bifo defend positions critical of
accelerationism; Matteo Pasquinelli, Patricia MacCormack,
accelerationist pioneer Land, and I give more positive assess-
ments.) The present is endowed with contingency and open-
ness (once more) only when it can be examined from the
point of view of a future yet to be projected.

Acceleration is thus a genuine concern for Speculative
Poetics not only because of the worrisome speed (worrisome
for me as well) of all its (writing) projects, but because of
this time-political or time-philosophical dimension. It also
brings out more clearly the ethical and political dimension
of concepts that are central to Speculative Poetics. Prome-
thean accelerationism, for example, seems to replace reflec-
tion (as insight into the possibility of change) with recursion.
Recursion brings a dynamic into processes, which endows
them with a poietic, productive contingency instead of sta-
bilizing them in the form of a merely quantitative “more”
(of the same).

On the level of epistemology, this implies a change in the
possibilities of knowledge. In the field of politics, it becomes
possible to change goals: the Promethean task of recursively
assembling a (new!) whole presupposes a speculative focus
on an absolute and can only be achieved thanks to a change,
an acceleration of its dynamics, an accelaration of time. Not
a time of catrastophism, but of anastrophism.
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brwed of catuclysim. These coming apocalypses ridicule the nosms and cagandsationad roctures of
the politics which were farped in the birih of the nation-sisic, the rise af capitalinm, amd & Twendicth
Crmlury of usprecedmied wars, [Nick Srmicek and Alex Williams)
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Wi may b enoving G, but only withis a seoly defised st of capitalia pafamcion thal thenaclvw
e waner. We cxpirience only ibe increasing speed of a local korioon, & simple brain-dead onresh
ralker than an scoeleration which is aleo nnvigational, an experinsental p-t-n-::uu.i'1|h.:'|#n-r weithin a
um el space of possibility. (Mick Srdcck and Alex Williama)
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Politics must be treated as s st of dynamic systems, riven with canflict,
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The reciprocal imgplication of desire amd capizalisi developrsent can be
properly understoos) through the concept ol schizo deterribarialization
It when it comes o the process of the recomipasition of subjectiviey and
il Tofwmiatbon of sncial salidarity, sccelerating implics the sbmission ol
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If progress—be it iechnologicsl, sscial. or political—can only be thowght via an scoeleration that ever-
comnrs the reterriorializations operaied by the Lefh and the Right, then the taak (kn the wale of Hegel)
in am updated speculative “critljue” of Kants sbill (Le., o the Gith or eighth generation, depending
T yoii cenind, of Ehe Framkiuort School) effective criiclsm of speculatbon. [ ... | The project of an
accchernibonisd [political) thomghi epposes iechnecraiic maddling om in the service of ibe given by
speculaiively holding om 10 the absoduie as concrete politics. || Accelerstion keeps capital manving
anad makes oppoaition to capital possible. (Armen Avasessian)
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“And of course we sulffer, we capitalised, but this does
mok imean bt we div nol enjoy, sor ibal what you
think you can offer us as o remedy—for what?—does
not disgust us, cven more. We abshor therapeutics ded
s vaseline, we prefer (o barst under the quaniitalive
exgesses thal you padge the mos stapid. And dos’t
wail for our spantancity (o fise up in revell ciibes?”

*The passion that scoclerativnism mohilises is the remembrance by ilhe
people thai a future ls possible. |n disparaie Oelids—rom politics bo ar
fon e 1o balogy o philosophy— people are working through how o

creabe n world that is liberasted from capinalist incemtives.”
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2 Present Tense: A Poetics
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5 Poetry and Concept
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willl be published by Merve in 2014

Speaidative Drawimg  Cyolmopalio
i -4y P

150 P 138

15 P 43

s P 49

[ P E=20

Bilrer iy

8 Genealogies of
Speculation: Materialism
and Subjectivity since
Structuralism

1hlnmwtp|;t athq-t5, 16770, £73) were taken
fromm the draft of the imtredoction by the edisors

amwl frany abstracia af the contribstors, The book
willl be publiched by Hoomsbury in 2o

L1

9 The Concept of
Non-Photography

‘The excerpes were taken from:

Framgods Laruelle, The Comerpt of Mow-
Piofography, trans. Bobin Macksy, and ed.
{ Windsor Chaarry: Urbamnnsic, soizh. The
Gernsan iranskation by Ronakl Voullié will

bve pulilished by Morve im w00y
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10 The Quadruple Object

The exéerpts were taken frome

Ciraham Harman, The Quadrmple (et
{Winchesier: Hero Book, 200, The German
tramslation by Andreas Poschd will be published
by Mierve im 3mig
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11 Iteration, Reiteration,

Repetition: A Speculative
Analysis of the Meaning-
less Sign

The excenpis (pp. 239, x31-33) were taken

frem Meillassons’s ungublished mansscript,
amil tramslsted by Kobin Mackey. A Gesman
tramslation by Heland Fromme will be pablished
by Merve in 2005
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12 Metanoia: Speculative
Ontology of Language

18]

13 Irony and the
Logic of Modernity

The excerpds were taken firean:
Armen Avancisisn and Anke Honnig, Mefimeha.

Spekulative Ominkogie der Sprache {Berdine Merve,
aaig b The English translation by Nils F. Schoit is
curremtly in peer review.
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The excerpts {pp. 14853, 354, 35647, 145,
afie-id, ady—&) were Laloeny from Avanesalan’s
umpuwhlished manuscript. The texi, translsied
imie Erglish by Mils F Schott, will be published
a8 part of the Parailigm series (Boston: Waler de
Cirwytes, 1014}
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14 Ethics of Knowledge/
Poetics of Existence 15 #Acceleration
The exverpis (pp. my.:p.-;gm_-:-:ﬁn-m: The excenpia were taken me:

wire lakom from the Germun mansscripr, which
will be pubdished by Merve in ams

P a7y Michel de Momtsigne, The Complere
Easays, trans. M, A Screech {Losdos: Penguin,
aoo ), LSy

P 2pse Willkam Clark, Acodemic Charisma mad
ihe Origius of the Research Uriversity (Chicaga:
University of Chicagn Pros, sneh), 79,

p a6 Wiklas Lubmarn, Love as Passion: The
Cdification of By, trans, | Gaing and Doris
L Joeses (Standoed, CA: Stanford Unieersity
Press, sggll, 14-35.

Armaen Avanessian, ed., #AEzalerariea
[ Eeerlin: Merve, Boi1),
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That cusnilribitinms that have been pablished in
PP 186-&K, 30, 2g1-on Nick Smicek and
Alex Williams, " s Accelerate: Manifesto o an
Accelerationist Palitica” hipedfacoelenmbionism.
Rl wnrdpress.comd 2013/ st williams. and.

PR 207, 308, 464: France Berardl Bifo, “Acceber-
ationizm Cuestioned From the Podnl o View al
thie Hasdy” - i joiirrl, so. 48 {June ao13).

Thanks o all the people whi sepporied o,

P a0 {oopd fesn- Frangois Lyotard, Libidfmal
Ecomoniy (Mew York: Comtinunm, soo4), k4,

P 306 (bottom ) Mick Srnkcek. Alex Williems,
amdl Arnien Avanessiai, " Acceleralinndan:
Remembering the Future,” Critioal Legal Thinking,
Felsruary 10, 1oLy, h'rqﬂ.l'n:rlr.ln:lll.epihulnh.rq_.
commi 2o oafind scorlerationisn-remembsering-
fustuses. Cwriginally publisked as “Zulunfi —was
war i woch?,” hes, Febiuiry 4, baid,
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